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MISS MARY DUNN 
Lubbock, Texas 
Who was re-elected president of the Texas Music Teachers Associa- 
tion at the association’s convention at the Adolphus Hotel, Dallas, 
November 26-28. The entire 1936 cabinet of officers and directors was 
re-elected for 1937. In addition to these two new directors were added. 


{See page 3) 
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SOMETHING DIFFERENT 


A ready reference to new and standard music pub- 
lications, compiled from our large stock of sheet 
music with the definite purpose of assisting teachers, 


artists and students. 


For teachers: 


We have assembled and listed by grades and 


keys the piano solos for the early grades. 


For artists: 


We have classified the music so that you may 
leisurely and comfortably select your require- 
ments. 


For the student: 


We have listed by composers the old and mod- 
ern classics which will help you in building 


your musical library. 


A copy of our new catalog will be mailed to 


you on request. 


WHITTLE MUSIC COMPANY 


1213 Elm Street 
Dallas, Texas 
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Texas Music Teachers Hold History- Music Teachers National Ass‘n to Have 


Making Convention at Dallas 


Meeting in Chicago Dec. 28-31 





Constitution Is Revised 
To Meet New Needs: 
Novaes Thrills Crowd 


(Music of the Convention is re- 
viewed on page four of this issue.) 


The 23rd annual conven- 
tion of the Texas Music 
Teachers Association held at 
the Adolphus Hotel, Dallas, 
on November 26, 27, 28, 
while not as largely attend- 
ed as anticipated, proved to 
be a history-making meet- 
ing. 

On recommendation of the 
Board of Directors, who met 
on the evening preceding 
the Convention with a din- 
ner in the Century Room of 
the Adolphus, the Constitu- 
tion of the Association was 
completely revised in order 
to meet present-day de- 
mands. Not only was the 
wording of the old constitu- 
tion changed in many in- 
stances, nevertheless leav- 
ing the spirit of the old doc- 
ument intact, the new con- 
stitution sets forth a plan 
of organization similar to 
the Texas State Teachers 
Association, Texas Federa- 
tion of Music Clubs, The 
American Guild of Organ- 
ists, and Music teachers as- 
sociation in several other 
states. This change allows 
the members of local asso- 
ciations to become members of the 
State Association, one standard of 
dues to obtain. This point is dis- 
cussed on page 4 of this issue. The 
new constitution is also carried on 
subseauent pages. 

Active and associate member- 
ships are defined and clarified in 
the new constitution. 

Morning Session. 

Registration began on Friday, 
November 27, at 8:30, with Mrs. 
Roger C. Neely, Fort Worth, Sec- 
retary-Treasurer, in charge, assist- 
ed by Mrs. Clyde J. Garrett, Arling- 
ton. The opening session, with Miss 
Mary Dunn, Lubbock, president, 
presiding, began promptly at 9:30. 
The Rt. Rev. Harry T. Moore, 

Bishop of Dallas, gave the Invoca- 
Brion. Mrs. Florence Rodgers, prom- 
inent Dallas club woman and music 
enthusiast, brought greetings to 
the Association from the city of 
Dallas, to which E. Clyde Whitlock, 
Fort Worth, responded. 

Recognition of charter members 
of the Association who were pre- 
sented was taken at the morning 
session. These included Mrs. Jessie 
Gould, E. G. Council, Mrs. Walters, 
Miss Grace Switzer, and Mrs. D. 
S. Switzer (honorary member). It 


(Continued on Page 10) 
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“And They Sang the Christmas Story” 





The Symphonic Choir of First Methodist Church of Fort Worth, pictured above, 
famous for its Sunday vesper programs, Christmas music, and generally high class music 
at regular services, was heard on the evening of November 8. The program, which in- 
cluded five unaccompanied numbers, easily surpassed all former efforts of this splendid 
organization. It is worthy of comparison with professional choruses heard by this 
reviewer. Under the skilled leadership of Will Foster, this group is without doubt one 
of the Sovthwest’s finest choral bodies. 

JEANNETTE TILLETT. 





Music and Christmas 
By Roxy Harriett Grove 

USIC is not only a great art; it is a vital social force as well. 

With increased and widespread facilities for hearing music, 
and better prepared teachers in the schools, where all students 
may be taught to take a part in some form of musical activity, 
it is safe to predict that America is at the threshold of unprece- 
dented musical development. In the next quarter century, music 
in Amcrica will doubtless attain to heights now scarcely dreamed 
of. Music can, and doubtless will, serve a more definite purpose 
this Christmas than ever before. It is the privilege and duty of 
musicians to see that the most universal of the Arts is used in a 
practical way to assist in bringing to pass “Peace on earth, good 
will toward men.” 











National Association of 
Music Schools in Joint 
Session With M.T.N.A. 


The National Association 
of Schools of Music will 
hold its thirteenth annual 
meeting at the Palmer 
House in Chicago on Decem- 
ber 30th and 31st, 1936. Fi- 
nal plans for the program 
were ironed out at a meet- 
ing of the officers and the 
Commission on Curricula 
held also in Chicago on 
November first, 

The president of the As- 
sociation, Dr. Howard Han- 
son, has announced that two 
of the meetings will be in 
cooperation with the an- 
nual meeting of the Music 
Teachers’ National Associa- 
tion. The first of these on 
the morning of the thir- 
tieth will discuss the at pres- 
ent all-important question 
of federal legislation affect- 
ing musicians and music 
schools. A pending bill be- 
fore Congress to regulate 
the immigration of foreign 
musicians and a bill to 
create a director of music 
in the federal Bureau of 
Education in the Depart- 
ment of the Interior should 
provoke interesting discus- 
sion and definite recommen- 
dations. 

The Thursday morning meeting 
will be devoted to consideration of 
more academic questions such as 
the comparative value of the credit 
system versus the comprehensive 
examination in determining the 
qualification of a student to receive 
the Bachelor of Music degree. 

The list of speakers will be an- 
nounced as soon as it is completed. 
The final meeting on Thursday af- 
ternoon will be devoted to the elec- 
tion of new institutional members 
and the hearing of important com- 
mittee reports on the progress of 
the various studies which are under 
way in the subjects of graduate 
study in music, repertory required 
of students, qualifications demand- 
ed of teachers in collegiate schools 
of music, programs of music study 
in secondary schools designed to 
prepare students to enter music 
schools, and library requirements. 

The National Association of 
Schools of Music now has a mem- 
bership of over seventy-five, in- 
cluding both college music depart- 
ments and independent schools of 
music. It has published in addition 
to its books of by-laws and require- 
ments for degrees and its bulletin 
of Association action, a List of 


(Continued on Page 15) 
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MUSIC Marches On 


CHRISTMAS WISHES 


The Southwestern Musician and its Staff wish to extend heartiest 
Christmas wishes to its friends everywhere. 


CONGRATULATIONS! 


While we are passing out Christmas greetings and best wishes for the 
New Year, let us offer sincerest congratulations to the Pacific Coast Mu- 
sician and its esteemed editor, Mr. Frank H. Colby, and to the Musical 
Advance and its esteemed editor, Mr. Specer B. Driggs, both of which 
have just celebrated 25th anniversaries. 


LET’S CO-OPERATE 


While the term, “‘let’s co-operate”, has been worn somewhat thread- 
bare, it implies, nevertheless, the very essentials of the policy of the 
T. M. T. A. toward the T. S. T. A., Texas Band Teachers Association, 
Texas Federation of Music Clubs, and other clubs operated for the pro- 
motion of Good Music in the southwest. 

Further in this column it can be noted the T. M. T. A. convention 
time has been changed so as not to conflict with the conventions of other 
organizations. It can be further noted that the editorial policy of the 
Southwestern Musician is further broadened to include news of the ac- 
tivities of all musical interests in this great area. Co-operate—we can! 
Co-operate—we will! 


T. M. T. A. STEPS AHEAD 


A number of distinctly forward steps were taken by the Texas Music 
Teachers’ Association in its recent meeting in Dallas. The most important 
of these steps was the change of the time for the convention meeting from 
the Thanksgiving week-end to the last week in December, which will 
make the convention fall during the vacation period between Christmas 
and New Year. ; 

This change of date will enable members of the T. M. T. A. to attend 
the State Teachers’ convention and also enable the public school music 
teachers, who must necessarily affiliate with the State Teachers, to also 
work with th T. M. T. A. and attend our convention. In changing the 
date of our convention we must admit a selfish motive. We feel that our 
organization has a great deal to gain from the addition of the public school 
music group to our ranks. The time is at hand when the private teacher 
of music and the teacher of music in the public schools must work hand 
in hand in placing the study of music in its rightful place in our scheme 
of education. The matter of credit in the public schools for private study 
makes it all the more imperative that there shall exist a close understand- 
ing between these two groups of teachers. 

It should be the aim of every member of the Texas Music Teachers’ 
Association to try to enlist his friends among the public school group for 
membership in the Association. 

Another distinct forward step taken at the convention was the deci- 
sion to allow local associations to affiliate with the Association, each mem- 
ber of the local organization becoming automatically an active or asso- 
ciate member of the State Association. This plan is undoubtedly one of 
the best methods of increasing the membership of the Association and 
every member of the T. M. T. A. should do all in his power to enlist such 
affiliation on the part of his local organization. Where no local organiza- 
tions exist, effort should be made to form them, both for the local good 
they would accomplish and also for the benefit of the State Association. 

Another forward move was the approval given by the convention of 
the action of the Executive Committee in substituting for the former 
Dealey contests an artist division of the Texas Music Festival. This top 
division will serve as a fitting climax for these graded examinations. All 
members of the Association should get behind the Festival and assist in 
continuing the success which the organization enjoyed as the Tri-State 
Music Festival. 

Another accomplishment of the convention was the complete revision 
of the constitution, which revision is published in this 
issue of the Southwestern Musician. Turn to it now 
and read it so that you will be familiar with the 
working plan of your organization. 

San Antonio in 1937. Let’s all plan now to be 
there! 
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MUSIC OF THE CONVENTION 


The feature concert of the Texas Music Teachers’ Convention was 
the piano recital of the famous Brazilian pianist, Guiomar Novaes, which ™ 
was given at McFarland Auditorium under the sponsorship of the Dallas 
Music Teachers’ Association. Playing a well-chosen and skillfully arranged 
program, Miss Novaes more than sustained her reputation as one of the 
outstanding woman pianists of her generation and one of the most charm- 
ing players before the public today. 


Miss Novaes’ classic numbers included the Bach G Minor English Suite, 
the Handel Chaconne, and the Beethoven Waldstein Sonata. Her Ro- 
mantic and modern groups included Scherzo in E and three Ecossaises by 
Chopin, a Children’s Suite by Octavio Pinto, Miss Novaes’ husband, the 
De Falla Dance of Terror and the Triana by Albeniz. The above numbers 
constituted a program admirably selected to display the beautiful qualities 
of Miss Novaes’ playing which is marked by a wonderful fleetness and 
clarity of technic, a remarkable sense of rhythm and exquisite phrasing} 
and nuance. The second and third movements of the sonata were especially 
well played as was the Chopin Scherzo. This last work, though rarely 
played and much less grateful work than most of the great Pole’s compo- 
sitions, became, under the flying and discriminating fingers of Miss Novaes, 
an exquisite tracing like frost on a window pane. 


The Children’s Scenes by Mr. Pinto proved very delightful music de- 
cidedly in the modern manner but with distinct musical originality and 
real music worth. Much of their charm was of course due to the superb 
renditions by Miss Novaes. 


The modern De Falla and Albeniz pieces were played with a dash and 
zest and in keeping with the music and proved popular with the audience. 
Miss Novaes responded to the enthusiastic applause with a varied assort- 
ment of encores, her gracious personality as well as her unquestioned art- 
istry winning for her the sincere plaudits of all who heard her. 


* 


Three short recitals by Texas artists were given during the course of 
the convention, song recitals by Robert Hopkins, baritone, of Baylor Uni- 
versity, and by Miss Daisy Polk, soprano, of Dallas, and a violin recital 
by Miss Louise Mantius, of Dallas. Mr. Hopkins presented a program in- 
cluding Welsh songs, both art songs and folk songs, and numbers by Res- 
pighi, Torelli, Purcell, Martin and Cyril Scott. He was in excellent voice 
and particularly noteworthy on his program was his performance of “‘Neb- 
bie” by Respighi, “Break, Break, Break” by Martin and the ““Y. Dhmhelst” 
by Hughes. Mr. Hopkins possesses a voice of great richness and beauty 
and his recital was heartily received by the convention. He was ably ac- 
companied by Miss Bernice Hensler, of Baylor. 


Miss Daisy Polk sang a program of selections from Schumann, Franz 
Brahms and Ravel, omitting a number of songs from her planned program 
on account of limited time. She delighted her audience with her beautiful 
voice and her charming and musical interpretations and it was regrettable 
that any of her numbers had to be omitted. The Brahms and Schumann 
numbers were especially well received. Miss Polk was accompanied by 
Miss Martha Mitchell, also of Dallas. 


Miss Louise Mantius, of Dallas, with Mr. Russell Curtis, Arlington, at 
the piano, played a violin recital which included the first movement of the 
Mozart Concerto in A major, a Serenade by Lehar, Burleska by Suk, Reverie 
by Wiesemann and the Pagnini-Kreisler Witches Dances. Miss Mantius pos- 
sesses a brilliant technic and a pleasing tone and her program was played 
with sound musicianship. The Reverie by Carl Wiesemann proved es- 
pecially attractive to the audience as well as the Mozart Concerto move 
ment. 

The musical feature of the final luncheon of the convention was the 
String Quartet from Baylor University which played two movements from 
the Brahms C Minor Quartet. The quartet is composed of Mr. James 
Thomson, first violin, Arthur Davis, second violin, 
Mrs. James Thomson, viola, and Marian Wolfe, 
cello. The quartet gave a fine performance of 
this typically Brahms number which is marked by 
rugged rhythmical outlines and an intense emotional 
quality. 


The Southwestern Musician 














sqseeseessosstions ere 





as 





T o 


Musicians 


MERRY CHRISTMAS 


Everywhere 


TEXAS MUSIC TEACHERS ASSOCIATION 


MABLE NEELY, Sec.-Treas. 


MARY DUNN, President 





THE SOUTHWESTERN MUSICIAN Extends The Season’s Greetings 





Greetings To Musicians Everywhere 
L. A. WOODS 
State Supt. of Education 
Austin 


MARY, MYRTLE AND BEULAH 
DUNN 
Teachers of Piano, Voice 


and Violin 
1811 9th Street Lubbock, Texas 


CHRISTMAS WISHES 


“Music Is Perpetuated Only By 
Performers” 
E. CLYDE WHITLOCK 
MERRY CHRISS\, AS 


ROBERT A. MARhdAM 
BAYLOR UNIVERSITY 
Best Wishes of the Season 


“All Good Christmas Cheer to Good 
Friends Far and Near 


MRS. R. C. NEELY 
Soprano 
Ft. Worth, Texas 





2736 Carter Avenue 


May C inden bring to eac b male of this moved 
the joy of the season with courage renewed and with 
thankfulness in his heart for the great gift to man- 

kind of the art of music. 


ROXY HARRIETT GROVE 





The Season’s Goeetings 
ALLIE E. BARCUS 
Teachers’ Training Courses 
in the ; 
“Dunning System” — “Creative Music” 
Special Short Course in 
Fundamentals of Music 
1006 College Ave. Tel. 2-2860 
Fort Worth 


THE SEASON’S GREETINGS 
CARL WIESEMANN 
DENTON 


DALLAS 


WM. E. JONES 


Director, Department of Music 
Texas State College For 
Women — Denton 
CHRISTMAS GREETINGS 


‘Kindest Wishes For Christmas 
And The New Year 
VICTOR B. ACERS 
Teacher of Singing 
Graduate New England Conservatory 
401 Cont’l. Bank Bidg. Ft. Worth 


SEASON’S BEST WISHES 
ELIZABETH LEAKE 
Associate Professor of Piano 
Texas State College for Women 
Denton, Texas 


1100 W. Cannon Street 


MERRY CHRISTMAS 


PAUL M. RILEY 
Head of Fine Arts Department 
Teacher of Singing — Conductor 
Texas College of Arts and Industries 
Kingsville, Texas 
Compliments of The Season 
W. J. MARSH 
Organist — Conductor — Composer 
Fort Worth 


May the Christmastide Bring All 
The Happiness You Deserve 
GEORGE and DOT ORUM 
Teachers of Piano, Violin, and 
Theory 


1612 Fairmount Ft. WwW orth 


May Your Christmas Be a Joyous One 
is the wish of 
JEANNETTE TILLETT 
President Fort Worth Conservatory 
Ft. Worth 


CHRISTMAS GREETINGS 
HENRY EDWIN MEYER 
Dean of Music—Southwestern University 
Pianist — Organist — Composer 
Writer and Lecturer on Musical Subjects 
Georgetown, Texas 


- Mr. and Mrs. Sam S. Losh 
Present the Compliments of the 
LOSH INSTITUTE OF MUSIC AND 
SCHOOL OF EXPRESSION 


With best Wishes to their friends and patrons, their 


former and present pupils for a 
happy Holiday Season 


Mutual Home Building Ft. Worth 





As the simple strains of melody soothe the wear) 
wayfarer, may the simple but Divine Truth of His 
love bring you Peace and Happiness. 


GRACE WARD LANKFORD 
Pianist — Teacher 
126 W. Leuda 


H. GRADY HARLAN 
Southwest Texas State Teachers College 


San Marcos 
Compliments of the Season 


Ft. Worth 


GREETINGS OF THE SEASON 
CARL VENTH 
Dean of Fine Arts — University of San 
Antonio. Chairman Board of Examiners 
— Texas Music Teachers Association 
San Antonio, Texas 





326 W. Twonig Ave. 





. 


MERRY CHRISTMAS 

MRS. ALBERT A. DEBERRY 
Teacher of Piano 

San Angelo, Texas 


; BEST CHRISTMAS WISHES 
TEKLA STAFFEL PIANO STUDIOS 
Piaoo and Theory Class and Private 
Pre-School t» Advanced 
Branch Studios 
302 Cedar St. San Antonio, Texas 
Best Christmas Wishes 
ELLEN JANE LINDSAY 


Soprano-teacher 
Head of Voice Department. 
Texas Wesleyan Colleve 
2226 Washington Ave. Fort Worth 


MERRY CHRISTMAS 
WALTER PAUL ROMBERG 
Head of Violin Department, S. M. U. 
Ist Viola Dallas Symphony Orchestra 

Formerly, for over 20 years, violin teacher 
Westmoreland College, San Antonio 


Compliments of The Season 


ISABEL HUTCHESON 
Studio No. 1 
Brook Mays Studio Building Dallas 


The Season’s Greetings 
ERNST HOFFMANN 


Conductor Houston Symphony 
Houston, Texas 


Advisor to Music 
Texas Centennial Exposition 


Sincere Wishes For Christmas and The New Yea 
CHARLES W. FROH 


Director of Fine Arts John 
Tarleton Agricultural College 
Stephenville, Texas 


Moves Christmas And A Happy New Year 
STELLA LEA OWSLEY 


Associate Professor of Voice 
Texas State Collece for Women 
Denton, Texas 


Greetings To Musicians Everywhere 
Wishing you a Merry Christmas and Happy 
and Prosperous New Year from the 
SCHOOL OF SACRED MUSIC, SOUTHWESTERN 
BAPTIST THEOLOGICAL SEMINARY 
Fort Worth Music Faculty and Student Body. 
DR. L. R. SCARBOROUGH, President 
I. E. REYNOLDS, Director 


Merry Christmas to All 
MRS. LENA MILAM 


Director Musical Education 
BE AUMONT CITY SCHOOLS 


“GREE TINGS 
TYLER SYMPHONY ORCHESTRA 
) 


MRS. TALBOT WILLIAMS 





SEE PAGE 14 FOR ADDITIONAL 
“MERRY CHRISTMAS” CARDS 














Best Wishes for Christmas and the New Year 
THE MUSIC FACULTY OF NORTH TEXAS AGRICULTURAL COLLEGE, ARLINGTON, TEXAS 


CLYDE J. GARRETT, Chairman 


Professor of Voice and Theory. 
Director of Choral organizations 


RUSSELL CURTIS 


Professor of Piano 


December, 1936 


EUGENE N. ADAMS 
Prof. of Violin and Theory 
and Director of Orchestra 


DOROTHY GARRETT 
Private Instructor of Piano 


AGATHA PATTERSON 


Instructor of Organ 


BERT CHARLES WILLIAMS 


Asst. Instructor of Voice 


EARL D. IRONS 

Director of Bands 
JAMES WEST 

Asst. Director of Bands 


MERRY CHRISTMAS AND HAPPY NEW YEAR 
MRS. CHAS. C. JONES 
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The Value To The Colleges 
Of High School Music Credits in Applied Music 





I. There is value to the colleges in High School training in music. Some 
ardent advocates of music may think the colleges have not seen this value 
because they have not used it much as entrance units. But there has not 


been much offered. So first let us review the situation as to providing 
and accrediting high school music. 


To have music as a part of college entrance subjects, three items must 
be achieved: 
(1) One is for a recognition of music units by the accrediting ma- 
chinery of the State. 
(2) Another is for the colleges to express a willingness to accept these 
units when offered. 
(3) Another is for those music units to be devised and properly taught 
and certified by the local high schools. 
We have not numbered these items first, second, and third, for they 
must work somewhat simultaneously, growing together and they cannot 
be achieved quickly. 


It may be well to take a bird’s eye factual view of the progress of 
each of these items to the present time. 

(1) The acceptance of music as an accrediting subject. Naturally, the 
first subjects accredited were those basic to the curriculum. In 1914, the 
number of units eligible for accrediting was 42, of which 18 were in 
English, history, math, and science; 16 were foreign languages and 8, vo- 
cational. That is eight beyond the traditional subjects. By 1935 this 8 
had grown to 63, (making a total of 97). The bulk of these added sub- 
jects are more or less vocational. Of the Fine Arts there are now 8 in 
music, 4.in art. 

The first music subject admitted was theory, presumably because it 
was intellectual and more or less measurable. The next was band and or- 
chestra. I have wondered why it came next. Two reasons are possible, the 
orchestra directors asked for it, and then the high schools wanted orches- 
tras and bands for many reasons. 

Applied music grew up as the prerogative of the private teacher. It 
was awkward even if desirable, for the high school to credit, if the private 
teacher taught the music. But finally a practical plan was proposed by the 
officers of the Texas Music Teachers’ Association and approved by the 
Committee on Classified and Accredited Schools in June, 1935. It is fully 
and officially set forth in the Bulletin of the State Director of Education, 
No. 374 for 1935 on pages 71-79 and is familiar, no doubt, to all of you. 

The genius of it is that the teaching of applied music may be done by 
private teachers, while the examining and accrediting are to be done by 
the high school authorities. 

A curriculum is published as a guide to the teacher, as a basis of the 
examination. Any pupil of any teacher is eligible to apply for examination. 
The list of examiners is made out in advance by the T. M. T. A. Commit- 
tee, and in each case selected by the local High School administrators. 

Thus, at present, any pupil may get credit toward high school gradua- 
tion for piano, violin, or voice, if he can prove up by examination. Any 
teacher may train these candidates provided the local high school sets up 
the examination. 

There are developments ahead no doubt, but this is good progress in 
getting music accredited. 

(2) The second item is to get the colleges to accept these preferred 
and approved units in music for college entrance. 

I studied the entrance requirements of all of the 31 Senior Colleges 
which are printed in the same Department of Education Bulletin. 

Their Statements concerning the acceptance of music could not be ex- 
pected to be down to date, because the subject of applied music did not ap- 
pear in the list until this 1936 Bulletin. Hence I wrote to 19 of these 
Senior Colleges directly to ascertain their attitudes. 

A summary of this investigation shows that all Senior Colleges except 
three will accept applied music as entrance credit when it is accredited in 
the High School. Rice Institute has ‘“‘Never given any credit for any work 
in music”. Austin College and University of Houston admit one in music 
but not including applied music. 

The details of this study are here given for reference. 

The expressions in the catalog are: 

“Any subject in the accredited list of the State Department” 

(A. & L, A. C. C., Simmons, T. C. U.) 

“Electives to make 15”, no restrictions mentioned 

(S. M. U. and 7 teachers colleges) 

““Music”’ without specifying. * 
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ae es By Dr. Colby D. Hall, Texas Christian University 


*4’—C. I. A., Mary Hardin-Baylor, Trinity (2) 

‘2’—Baylor U., I. Word 

‘1V’—D.B. (1), H.-P. (1), L. Lake, St. Mary (2) 

“Any accredited subject accepted by H. S. toward its diploma” (ex- 
cept drill subjects) ; Music, even applied music, is included in this accept- 
able list except U. Houston, (U. Tex., College of Mines); (2), Texas 
Tech (1 or 2), U. Houston (1 or 2). 

“Seven colleges give a specific list and do not include Music. (Austin, 
McM., Rice (no), St. Edward, S. W. (4), T. W. C. (yes-no applied M.), 
A&M (might include it under ‘vocational’).” 

These report by letter they include music except Rice and Austin Col- 
lege. 

May I call your attention to the omission of Junior Colleges from this 
study. Their requirements are not listed in the Bulletin used, and time 
did not permit an investigation of the several catalogs. It is safe to as- 
sume, I believe, that they will be fully as liberal as the Senior Colleges. 

College Entrance for Music, viewed nationally, might be of interest, in 
this connection. 

A survey made in 1933 by Dr. Lawrence Erb for the Music Teachers’ 
National Association sampled eighty representative colleges distributed 
widely. * 
This survey reports the college as a whole friendly to the acceptance® 
of music, but varying widely in practice. There were two kinds of excep- 
tion. Six colleges did not grant any entrance credit for music, and all six 
were in the East, five of them in New England, and all but one men’s 
colleges. 

The other exception is the College Entrance Board Examinations, 
“which find no place for music; so institutions which utilize these are, in 
the main, cold to the claims of music.” 

This report calls attention to the wide variety in the use of the several 
kinds of units, applied, theoretical and combined. It is observed that 
some universities use music for entrance to one of its several colleges and 
deny it for others. 

The report defends the variety, and indeed warns against any effort 
to bring about uniformity. “We should not allow ourselves to be dis- 
turbed by divergences arising from the fundamental nature of the insti- 
tution and not from a purely conservative attitude.” 

Comparing this national report with the Texas situation, we would 
judge that the attitude of the Texas Colleges is more liberal than the aver- 
age over the nation. 

(3) The third objective is to get the local high schools to put on the 
program to prepare the students with these units. 

Here is the point where some development must be done. Some local 
school administrators will gladly operate the plan if attention is called 
to it; others will need to be convinced that their patrons want it. 


Il. VALUES TO THE COLLEGES. 


These plans, once working, will prove of what value to the colleges? 

To those colleges which do not include any music in their curriculum 
it will doubtless be of no value. This group would include A & M, Univer-@ 
sity of Texas, Rice, and probably others. 

Those colleges that undertake seriously a curriculum in music may 
find several values, some immediate and practical, others more fundamental 
and far-reaching. 

It should help toward a clarification of the grading of music. The 
average music student coming to college now has no record or evidence 
to show what elements or units of music study have been mastered. Ask 
her what music she has had, and she will say, “I’ve studied piano five 
years,” or “I’ve taken all my life.” Of course, examination is available 
to place her, but a language of transfer is needed, and high school accredit- 
ing will contribute. 

Then, too, students come, having had a mere beginning, and expect 
to get college credit from the first. They and their mothers are disap- ‘ 
pointed when they have to do preparatory work for some time beforeMP 
credit begins. We may hope that a wide-spread course in high school will 
acquaint the people with the necessity for preparatory credit before degree 
credit. 

One unit in applied music is not sufficient to cover the amount that 
should be required as preparatory to college credit. One unit and perhaps 
more in theory is just as essential. It is obvious, therefore, that the accred- 
iting, as worked out so far, is only a beginning; it needs much develop- 
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Recognition of Texas Artists 
An actual accomplishment at Centennial 





Ambitious plans for great music in 1937 are in formation for the 
second edition of the Texas Centennial Exposition in Dallas. International 
artists, as soloists and in ensembles, such as opera and symphony orchestras, 
will be heard next year at the Dallas World’s Fair, which has not yet been 
given a name. 


As the Centennial draws to a close, musicians throughout the South- 
west can point with pride to a summer that has been very active musically 
within the gates of the Exposition. Emphasis has been placed on the en- 
couragement and recognition of younger Texas artists, who have appeared 
during the six months duration of the Fair again and again. 


Major artists, too, have appeared regularly. Of invaluable assistance 
has been the Texas Federation of Music Clubs. Because of the sponsorship 
by Federation member organization, Federation members were designated 
early in the season as ‘“‘Patrons of Music” for the Exposition. 


Because of the Centennial the board meeting of the National Federa- 
tion of Music clubs was held in Dallas during October. Mrs. John Alex- 
ander Jardine, Fargo, South Dakota, president, headed the group of sev- 

ee hundred women from 38 states who convened in Dallas. Features of 
the meeting were performances by a huge negro chorus and by a massed 
choir made up of singers from all over the state, directed by Carl Wiese- 
mann, vice president of the Texas Federation of Music Clubs. 


The other big event for October was the series of three concrts by the 
Dallas Symphony Orchestra, with Dr. Paul Van Katwijk, dean of the 
school of music of Southern Methodist University, Dallas, as conductor. 
Harriet Emden, soprano from the Curtis Institute of Music in Philadelphia, 
was soloist for the first concert. A group of local singers made up a quar- 
tet and a sextet to sing the famous excerpts from “Rigoletto” and “Lucia 
di Lammermoor” as the feature of the second. For the third, the Dallas 
Symphony Society gave the impetus to what will probably be one of the 


______________ By Elizabeth Ray 


most meteoric careers of this generation, that of the 12-year-old boy pia- 
nist, Leonard Pennario, of Los Angeles. With this concert the youngster 
gave his first major performance with a symphony orchestra when he 
played the Grieg A minor concerto with the Dallas organization. 

Another orchestra concert was that given on Nov. 15 by the Southern 
Methodist University Symphony under the direction of Harold Hart Todd. 
Mr. Todd, who has been associated with the $. M. U. school of music for 
twenty-two years, has instructed more than 1500 students and has been 
instrumental in organizing as well as conducting three student orchestras. 
One of his own compositions, “Romance in E flat major”, was given its 
premiere on this program. 

Two national organizations gave massed recitals within a week of each 
other when the Institute of Educational Music and the First National In- 
stitute of Allied Arts presented programs on Nov. 8 and 14. On the first, 
350 children, violinists and guitarists, played specialties, group and en- 
semble numbers. The performers, between the ages of six and fifteen, 
none of whom had studied more than five months when the local branch 
was established, came from various towns in Texas. J. C. Hutchinson is 
the local director. 


Representing some of the 1700 schools of the First National Institute 
of Allied Arts, 500 young violinists came from all parts of the United 
States to present several concerts during the day on Saturday, Nov. 14. 
All the students were given the trip as the result of their accomplishments 
in the school. It was the largest group of violins that has ever been as- 
sembled in one ensemble. The children’s ages in this group were between 
four and sixteen. M. H. Stryker president of the institute, from South 
Bend, Indiana, where the headquarters are, accompanied by most of the 
head teachers, supervisors and deans of the various departments, were 
present for the occasion. 


x * 


Centennial Music Events In Fort Worth 


A high point in the Centennial musical events in Fort Worth came 
in the Paul Whiteman concert with the combined Whiteman and Fort 
Worth Symphony Orchestras. The genial conductor led his men in true 
Whiteman style through a long and diversified program ranging from 
Gershwin numbers of symphonic jazz through modern swing tunes to 
operatic excerpts from “Carmen”. 


In contrast to one of the most delightful numbers of the afternoon, 

: group of waltzes arranged by Adolph Deutsch, was the exhilarating and 

pictorial “Tabloid” by Ferde Grofe, depicting a day’s work on a modern 

newspaper. The novelty of the typewriters, the appeal of the “Comic 

Strip” characters, and the excitement of police sirens and smoking guns 

furnished more entertainment for the many school children present than 
the usual Saturday movie. 


Of especial symphonic appeal was the “Ebon Chronicle” by the talent- 
ed negro composer, Wiliam Grant Still, which received its first public 
performance. This was followed by a number of popular appeal — the 
“Whiteman Personalities”, represented by The King’s Men, Frank Trum- 
bauer, Ramona, Jack Teagarden, the Dixie Debs, Robert Lawrence, Al 
Gallardoro, ““Goldi”, and “Mike” Pingitore. 

A fitting last number was “Rhapsody in Blue”, which was composed 

eo Paul Whiteman by George Gershwin. Roy Bargy, assistant conductor, 
played the intricate piano solo portion. The thorough enjoyment of the 
concert was evinced by the huge crowd in attendance. 

Had this been Mr. Whiteman’s first appearance in Fort Worth, the 
audience might have stood more in awe of the internationally known con- 
ductor, but after more than three months of Whiteman music at the 
Centennial entertainments, even the children felt a sort of ownership. The 
Whiteman band was imported at the beginning of the summer along with 
the “Jumbo” crew, as one of the Frontier Centennial entertainments. It 
was soon transferred to the now famous Casa Manana, while the Jumbo 
musical responsibilities were in turn given to 25 local musicians under the 
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__By Dorothy Nell Whaley 


direction of Hyman Maurice. The Jumbo music, a Rogers and Hart score, 
came with the show, but the Casa Manana music was created in Fort 
Worth, as was most of that of “The Last Frontier” and the Pioneer Palace 
Revue. 

During this period of creation and production Fort Worth was host 
to a large number of musical composers, arrangers, and performers. The 
gifted Dana Suesse was responsible for most of the music, with lyrics by 
Billy Rose and Irving Kahal. In addition to these, four noted orchestra 
arrangers were kept busy for many weeks. They were Murray Cutter, 
Charles Henderson, Joe Nussbaum, and Hans Spielak. Howard Godwin, 
a local composer, also shared in the work. Singing stars included Everett 
Marshall, former Metropolitan Opera baritone; Stuart Gracey, soloist at 
Riverside Church in New York; the “Californians”, renamed the “Pep- 
pers’, a group of male singers; and Bess Coughlin, a Fort Worth radio 
artist. The orchestra conductors, in addition to Hyman Maurice and Paul 
Whiteman, were Emil Hollander, Ed Lally, and Joe Venuti. Two of the 
most popular songs emerging from this musical melange, which sustained 
an unusually high quality, were “Another Mile” and “The Night is 
Young.” 

In addition to the featured entertainments, Centennial music has been 
used in local schools, clubs, and churches. The Business and Professional 
Women, the D. A. R., and the Women’s Club have sponsored appropriate 
programs, the glee clubs of the public schools have contributed their share, 
the Centennial Mass, especially composed for the celebration by W. J. 
Marsh, has been given both in Dallas and in Fort Worth, and Vesper Ser- 
vices conducted by Sam Losh were held in the picturesque little pioneer 
church on Sunset Trail. 

And now, although the gates of the Frontier Centennial are closed, 
the musical activities inspired by this famous year still continue, for on 
December 6 Mr. Marsh’s Centennial Mass will be given here with ap- 
proximately 1000 singers from Fort Worth, Dallas, Denton, Gainesville, 
and other nearby cities. 
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Music Section of = S. a A. Convention 


Morning Session 


By Margaret Lowry 

The music section of the Texas 
State Teachers Association met on 
the morning of November 27, in the 
auditorium of Paschal High School, 
Fort Worth, with Miss Ruth Curtis, 
chairman, Director of Music of 
North Dallas High School, presid- 
ing. Over three hundred members 
of the music section attended the 
highly interesting three hour ses- 
sion. 

While each division of the morn- 
ing’s program was a feature in it- 
self, the high lights of the program 
probably were the very instructive 
address of Dr. Muriel Brown, of the 
State Department of Education of 
ing Leson;” the other group, of 
Junior high school age, demonstrat- 
ed a unit, “Pioneer Peddlers,” un- 
der the direction of Mrs. Katherine 
Pearce and Miss Katherine Ma- 
thy L. Clarke, presented “A Read- 
loney. 

No less important, however, was 
the address, “Music in the New 
School,” by Superintendent H. D. 
Fillers, Wichita Falls, in which he 
gave a very definite place in the 
regular school schedule. 

The state committee on Music 
Curriculum Revision, composed of 
(Mrs. Persis Carter Terhune, Texas 
State College for Women, Denton, 
Mrs. Lena Milam, Supervisor of 
Music, Beaumont, Mrs. Clara Wit- 
tig Moore, Supervisor of Music, 
Galveston) read its “Suggested 
Course for Study of Music.” Mrs. 
Terhune is chairman, and acted as 
spokesman for the committee. 

The music section luncheon was 
served at the Fort Worth Woman’s 
Club immediately following the 
morning session. Miss Alva Loch- 
head, supervisor of music, public 
schools, Fort Worth, was toastmist- 
ress of the occasion. The program 
of the luncheon opened with the 
singing of a new and most interest- 
ing Texas song written and com- 
posed by Miss Lochhead, “Texas 
Hymn.” O. B. Murdock, Deputy 





TOAST MISTRESS 





ALVA LOCHHEAD 
Pioneer Music Educator in Texas, for- 
mer Chairman of the T. S. T. A. Music 
section, and toastmistress of the music 
luncheon at the Ft. Worth Woman’s Club 
on November 27th. 
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NEW MUSIC CURRICULUM OBSERVED 


BY ELLA LOVELACE 


In this brief report of observa- 
tions made in a visit to the Alice 
E. Carlson School, Fort Worth, dur- 
ing the convention of the 
Texas State Teachers As- 
sociation, the music phas- 
es only will be mentioned. 

This beautiful building 
with its artistic exterior 
and interior plus the most 
elaborate equipment 
throughout every room 
represents the last word 
in modern school archi- 
tecture. There was as- 
sembled for the edifica- 
tion of visitors to the 
convention a composite 
of excellent exhibits from 
the elementary schools of 
Fort Worth. 

In the exhibits, begin- 
ning with the kindergar- 
ten and extending by half 
grades throughout the high sixth, 
music material, both song texts and 
instruments together with the de- 
delopment of same had its rightful 
place. 


In this building, there was no 
thought of music as the proverbial 
stepchild or music as a_ publicity 
gatherer but music as a bona fide 
member of the curriculum, conceiv- 
ed as an agency for promoting 
growth in children. Music was in- 
cluded in equal rank with the so- 
social studies, language arts, ele- 
mentary science, the other creative 
and re-creative arts and home and 
vocational arts. Music was recog- 
nized as one of the major core areas 
not subordinate to any of the others. 

A room of perfect equipment and 
beauty in every detail was the kin- 
dergarten. An array of musical 
instruments for rythm development, 
bottle xylophones representing cre- 





LOVELACE 


ative work and an exposition of the 
Unit—How the Family Lives and 
Works—proved of much interest. 


In natural sequence 
came the Unit of Low 
First on Our Pets. Very 
simple original melodies 
on display again gave 
evidence of creative abil- 
ity. 

In the High First, 
there was featured the 
various agencies of com- 
munity protection such 
as fire, police and traf- 
fic service. Appropriate 
music material and some 
original compositions 
furthered these ideas. 

The Low Second Unit 
continued the idea of 
Community Life in a 
very interesting manner. 
A closely related Unit on 
the Garden was the product of the 
High Second. In each of these Units, 
original songs and art correlations. 

Indian life, including their home, 
labor and ceremonials, was given a 
complete representation in creative 
exhibits. This was cleverly done 
in the Low Third Unit. 

The High Third Unit carried the 
observer to foreign lands, notably, 
the Phillipines. One of the most 
interesting features noted was an 
original song, both words and mu- 
sic, which re presented the com- 
posite efforts of the entire class. 
This song was entitled a Filipino 
Song. 

The Low Fourth Unit showed 
much original work in the music. 
There were several melodies, also 
some ancient instruments, that had 
been constructed to show the simi- 
larity to their modern descendants. 
Egypt was the featured country 





State Superintendent, San Angelo 
and Austin, led the assemblage in 
singing the hymn. A vote of thanks 
and appreciation was given Miss 
Lochhead for her continued efforts 
for good music in Texas and for in- 
spiring the use of more hymn-like 
song material in the public schools. 

(A reproduction of Miss Loch- 
head’s “Texas Hymn” was carried 
inside the front cover of the Texas 
State Teachers Association’s offl- 
cial program and will be reproduced 
in the January issue of the South- 
western Musician.) 

Mrs. Lena Milam spoke to the 
teachers on the value of member- 
ship in the Music Educators Na- 
tional Conference. 

Clyde J. Garrett, Chairman of 
Fine Arts at North Texas Agricul- 
tural College, Arlington, a director 
of the T. M. T. A., and editor of 
the Southwestern Musician, spoke 
to the gathering on music as an 
agency in our new social set-up in 
America, and informed members of 
the T. S. T. A. that the Texas Music 
Teachers Association had voted the 
day before to change its convention 
date so as not to conflict with 
those of the T. S. T. A. This, he 
said, was a definite step in joining 
all music forces together for a 
united front for good music in 
Texas. Music delegates at the con- 
vention attended music exhibits of 
kindergarten to the sixth grade at 
the Alice E. Carson School and a 
high school music exhibit at the 
Riverside High School. 


HARDIN-SIMMONS NEWS 


Abilene— (Spl.) —Hardin-Sim- 
mons University, for years sponsor 
of the finest entertainment that the 
fine arts can produce, opened its 
1936 artists course Oct. 6 with the 
famous Russian Cossack Male Cho- 
rus and promises an array of out- 
standing personalities for the re- 
mainder of the school year. 

Booking for the year are pre- 
dominately musical, G. B. Sandefer, 
concert manager, explains in re- 
leasing the program for the fore 
part of the school year. 

Second of the major programs 
arranged for Hardin-Simmons stu- 
dents and the West Texas public 
will be the Nov. 30 concert of Bo- 
humer Kyrl and his orchestra with 
Margery Maxwell, Metropolitan 
Opera Company soprano, and Ruth 
Templeman, harpist. 

The Mercado Typica Orchestra 
will be presented in a Jan. 15 con- 
cert that Mr. Sandefer has secured 
between their nation-wide broad- 
casts. 

Third on the course will be the 
ever-popular Percy Grainger, pian- 
ist whose fame makes identification 
unnecessary. The famous artist- 
composer will appear in Abilene 
Feb. 12. 

Spring concert bookings have not 
been announced but according to 
the university manager include 
bookings equally as popular as the 
cornetist, Mexican orchestra and 
Percy Grainger. 





Reported by Prominent Music Educators 


as a source of the ancient instru- 
ments. 


Holland usually occupies the cen- 
ter of interest for High Fourth 
Units, and this exhibition was no 
exception. Wooden shoes, wind- 
mills, tulips and other’ typical 
Dutch ideas were used in the cre- 
ative music in this Unit. 

In the Low Fifth exhibit, the 
colonization of the new world was 
effectively shown on a wall hanging 
map. The colonists’ craving for 
music such as the Doxology was in- 
cluded in their home, church and 
school life. Illustrated songs de- 
picted the life of the Pilgrims and 
the Spinning Song with its old- 
fashioned spinning wheel made the 
colonial period very realistic. 

The High Fifth Unit showed 
many original poems about soil, 
minerals and woods. Of especial 
interest musically were the charts 
showing woods and minerals that 
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are used in constructing musicalg 


instruments. There was also a 
booklet of music vocabulary. Most 
attractive and unique was a square 
of block printing which featured 
music motifs. 


Creative expression in the Low 
Sixth Unit took the form of repre- 
sentation of instruments that were 
used in ancient minstrelsy as a 
means of communication. In this 
manner, stories, songs and news 
were communicated. An advanced 
original melody was here shown 
in a two-part Thanksgiving song 
in six-eight meter. 


Since our own state, Texas, is 
the subject for the High Sixth Unit, 
this exhibit was especially appeal- 
ing and interesting. The environ- 
mental music of nature songs and 
birds was developed and Texas folk 
music was recognized both as to 
tonal beauty and form. There were 
six booklets featuring Texas Under 
Six Flags, each one through illus- 
trated stories showing the influence 
of the respective country on the 
music as developed in'Texas. A bit 
of local color and loyalty to Fort 
Worth showed a replica of the Fort 
Worth Sympheny Orchestra in 
proper seating plan ready for a 
triumphant concert. 





CHAIRMAN 
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RUTH J. CURTIS 
Chairman Music Section of T. S. T. A.; 
director of music of North Dallas High 
School. 
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____In Southwestern Music 


DOT ECHOLS ORUM 


Born in Longview, Texas. At the 
age of five played Reed organ in a 
little country-side church. Had a 
few lessons at an early age under 
her mother, later, with Mrs. Willie 
Whitelock, who is still teaching 
music in the public schools of Long- 
view. She is the youngest of a fam- 
ily of nine children, all of whom 
were musical, three of whom are 
still active and are now playing in 
the Fort Worth Symphony orches- 
tra. 

At the age of three it was dis- 
covered she had perfect pitch and 
could name anything that had a 
tone. 

When the family moved to Fort 
Worth she began her first serious 
work with the late Wilbur McDon- 
ald of Polytechnic College, (now 
Texas Wesleyan College). After 
his death she studied with other 
local teachers, later studying at the 

merican Conservatory of Music, 
Chicago; and with Frank LaForge 
and Ernesto Berumen of New York 
City. 

As a composer, her first recogni- 
tion came when her first composi- 
tion, an overture, was played by the 
Fort Worth Symphony Orchestra 
under the direction of Dr. Carl 
Venth and since then has written 
numerous songs, string ensembles 
and other instrumental numbers in- 
cluding the “Romance” for violin 
and piano, which was first entered 
in a contest sponsored by the Texas 
Federation of Music Clubs and 
awarded first prize and later en- 
tered in the recent contest spon- 
sored by Walter P. Chrysler and 
the Dallas Centennial Exposition, 
winning first place here, also. After 
a series of six of these contests the 
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SOPRANO, FORMERLY METROPOLITAN OPERA CO. 
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Baylor University 
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contest, this number winning the 
diamond trophy as a grand prize 
given by Walter P. Chrysler (there 
were 71 entries in the entire con- 
test series). 

She is the wife of George Orum, 
violinist and conductor in Fort 
Worth; their little daughter, Ann, 
aged seven, shows marked musical 
talent and also possesses perfect 
pitch and a talent for composition. 

Mrs. Orum is at present teaching 
in Fort Worth and is organist at 
the Broadway Presbyterian Church. 

The winning composition, “Ro- 
mance”, was played in the contests 
by Miss Ruth Elaine Echols, niece 
of the composer. 





JOSEPHINE BOUDREAUX 


Miss Josephine Boudreaux, or- 
ganizer of the Boudreaux String 
Quartet and concert master of the 


Houston Symphony Orchestra, first 
attracted attention abroad by win- 
ning the Foundation American Con- 
servatory Scholarship in open com- 
petition with other students there. 
After studying two years in France 
with Maurice Hewitt and Lucien 
Capet, she was attracted to Buda- 
pest, the musical center of Central 
Europe, where she studied for two 
years with Hubay, famous violinist- 
composer and director of the Hun- 
garian National Conservatory in 
Budapest. Miss Boudreaux began 


her concert appearances by playing 

regularly in string quartettes with 
Adolph Schiffer, head of cello de- 
partment of the Hungarian Conser- 
vatory. 

Later she studied in Piset, near 
Prague, under Sevcik, the eminent 
Bohemian pedagogue and master 
technician. Her appearances with 
the Bohemian Philharmonic Orches- 
tra were enthusiastically received, 
as was attested by the many for- 
eign press comments. Miss Boud- 
reaux is quite well known to Hous- 
ton audiences, and her exquisite 
talent as a violin virtuoso demands 
se unstinted praise of all who hear 

er. 





JACQUES ABRAM 


Jacques Abram, Houston pianist, 
now at the Juilliard Graduate 
School, by his repeated showings of 
rare talent, has been acclaimed by 
many to be definitely on his course 
to the realm of true masters of 
pianaforte. He created a sensation 
upon his appearance with the Hous- 
ton Symphony, as he has done upon 
all of his public appearances. Much 
of his finesse is due to his skillful 
and intensive training while at the 
Curtis Institute of Music in Phil- 
adelphia and the Juilliard Institute, 
his instructor at the latter being 
Ernest Hutcheson, but the self-evi- 
dent fact of his inherent ability and 
talent remain to attest to his tri- 
umph in this art. 

Mr. Abram was born August 6, 
1915, at Lufkin, Texas. At the age 
of 6 he impressed Arthur Shattuck 
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to such an extent that he was given 
a scholarship as his guest pupil in 
Milwaukee. Abram again received 
high acclamation when he won a 
scholarship at Chautauqua, New 
York, under the well-known pianist, 
Ernest Hutcheson. In 1926 he re- 
ceived a full scholarship at Curtis 
Institute of Music. He was invited 
by Madame Olga Samaroff to be 
guest artist on the Beethoven pro- 
gram which she sponsors as an an- 
nual New York event, this being 
a marked testimonial to his re- 
markable ability inasmuch as Kreis- 
ler, Lhevine, and others of equal 
fame have also been guest art- 
ists on Madame Samaroff’s pro- 
grams. He is invited to play with 
the N. Y. Civic Orchestra in Jan- 
uary, at which time he is to play 
Brahms D minor concerto. 
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SUPERVISORS TEACHERS 
PAT. MAY 19. 1925 
APR. 17. 41931 
“ WHY H 
Because all that your profession demands of Pitch Pipes is found in “Master Key” 
Pitch Instruments. 
1—They are Sanitary—Clean. Al! reeds are sounded by the Single Blow System. 
One does not inhale Dust and Dirt. To you this is most important. 
2—All notes are arranged in Rotation following one another in Chromatic order. 
3—Clear and Accurate in Tone quality. 
4—Perfect in Design, in Appearance instruments are of most unusual refinement. 
FOR VOCAL USE 
Chromatic—-Full Scale 13 keys. Diatonic—-Natural Scale 8 Keys. 
Ask your Dealer for the “Master Key” instruments. 
Manufactured by 
WM. KRATT CO. 
26 REDMOND ST. NEW BRUNSWICK, N. J. 
io} PITTI BE 
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PIANO TUNING 


3018 Avenue B Phone 5-3261 
Member of National Association 
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Fort Worth, Texas 


ANNA E. GEORGE 


Teaching - Recital 
Coaching 
Composer - Pianist 


1001 N. Dearborn St., 
Chicago, Ill. 
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CLAUDE SAMMIS 


Violinist - Recitalist 
Conductor 


Director of Fine Arts Department 
Texas Christian University 
Fort Worth, Texas 


Available for Recitals Season 1936-37 
Fort Worth, Texas 


Correspondence regarding Violin Study weleomed 
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PIANIST 


MEMBER AVAILABLE 
Artist Faculty FOR 
Louisiana State University RECITALS 


School of Music 


Spring of 1937 
Baton Rouge 


Season 1937-1938 





NATIONAL FEDERATION OF MUSIC CLUBS 


MRS. JOHN ALEXANDER JARDINE, PRESIDENT, FARGO, NORTH DAKOTA 
AND SCHUBERT MEMORIAL, INC. 


Young Artists’ Contests — 1937 


State Contests after March 1, 1937; District Contests within thirty days before 


National Contest; National Contest during Biennial Convention, Louisville, Ky. 
Age requirement: Piano, Violin, Voice, 21 to 30 years; Opera Voice, under 33 years. 


NATIONAL FEDERATION AWARDS 
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$1000.00 to winner of first rating in piano, violin and voice. a 
$500.00 to two opera voice contestants selected to compete for Schubert Memorial | 
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award; if no selections made, best contestant to receive $500.00 


SCHUBERT MEMORIAL AWARDS 


An audition in Philadelphia to Federation national winners in piano and violin, 
best instrumentalist to receive award of appearance with 
Philadelphia Orchestra in New York 


An audition in New York with Metropolitan Opera Company to two best opera voice 
contestants for the possible award of major role in Metropolitan Opera 


ARTIST SPONSORS 


PIANO, ERNEST HUTCHESON VOICE, FRANK LA FORGE 
VIOLIN, ALBERT SPALDING OPERA VOICE, LAWRENCE TIBBETT 


STUDENT MUSICIANS’ CONTESTS 


State and District Contests at same time and place as Young Artists’ Contests. 4 
State and District Awards in six classifications for advanced musicians Fs 

not interested in or ready for concert career. Fis 

Age requirement: 18 to 23 years & 

Excellent preparation for Young Artists’ Contests. Fs 

Inspiration for artistic achievement. 4 

ARTIST SPONSORS. Piano, Rudolph Ganz; Violin, Louis Persinger; Violincello, aa 
Felix Salmond; Organ, Harold Mulligan ; Man’s Voice, Richard Crooks, # 
Woman’s Voice, Kathryn Meisle. a 


Address all inquiries and requests for bulletins to the National Executive Contest i 
Chairman, at the Literature Distribution office, 320 Wait Ave., Ithaca, New York. & 
NATIONAL EXECUTIVE CONTEST COMMITTEE 


Hi 
. 
MRS. RUTH HALLER OTTAWAY, Chairman; MRS. BYRL FOX BACHER, is 
MRS. ERNEST HUTCHESON, MADAME OLGA SAMAROFF STOKOWSKI. iB 
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MESSIAH SOLOIST 














SAM LOSH 


Well known Fort Worth basso, a 
charter member of the T. M. T. A., who 
will for the third consecutive season 
sing the bass solos in the “Messiah” 
presentation at N. T. A. C., Arlington, 
December 20th. 





BAND SCHOOL TO BE HELD 
AT LUBBOCK 





LUBBOCK, Tex., (Spl.) — Ap- 
proximately 100 West Texas band 
directors will bring their organiza- 
tions to the clinic to be held in Lub- 
bock, Dec. 11-12, according to D. 
O. Wiley, band director at Texas 
Technological college. 

Klein Ault of Fort Worth will 
sponsor the clinic and A. R. Me- 
Allister, president of the National 
School Band Association and direc- 
tor of the Joliet, Iil., High School 
Band, will direct it. 

Required contest numbers select- 
ed last month at a meeting of West 
Texas Band Directors will be play- 
ed. Each band also may select a 
contest number from a list of the 
approximately 100 approved by the 
national association. 

The numbers played at the clinic 
will be the contest numbers for the 
West Texas School Band contests 
to be held in Lubbock next spring. 
The directors selected the following 
required numbers: Class A Bands, 
Finale to the New World Sym- 
phony (Dvorak); Class B, Daphnis 
Overture (G. E. Holmes); Class C, 
Sir Galahad (Hildredth); Junior 
High School Bands, Excerpt from 
the Second Movement of the No. 1 
Symphony by Beethoven, which is 
Andante Cantabile. 

Lubbock and Slaton High School 
Bands and the Tech Band will play 
the selections at the clinic. 


0. 
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WELLS WITH SYMPHONY 








Amarillo, Texas— (Spl.) —Miss 
Phradie Wells, of the Baylor 
School of Music, Waco, is apearing 
as soloist on the December 8 pro- 
gram of the Amarillo Symphony 
Orchestra, singing two groups as 
follows: (1) “Pace, Pace Mio Dio” 
(La Forza del Destino) (Verdi) 
and (2) “Over the Steppe” (Gret- 
chaninoff), ““Minds” (Fest), “Tell 
Me O Blue, Blue Sky” (Giannini), 
and “The Song of The Robin Wom- 
an” (From Schanemis)—(Cadman). 








MUSIC TEACHERS MEETING 
(Continued from Page 1) 


was recalled that the Association 
came into being as the result of 
the efforts of the late Walter Fried 
and Mrs. D. S. Switzer. 


President Dunn asked for rep- 
resentatives of the 21 districts of 
the Association to which responded 
the following: William E. Jones, 
Denton, District 4; Mrs. Carrie 
Munger Long, Dallas, District 5; 
Miss Marie Waltman and Mrs. M 
S. Dockum, Corsicana, District 6; 
Miss Katherine B. Morgan, Hous- 
ton, District 8; Miss Elizabeth Hen- 
derson, Waco, District 11; Miss 
Marguerite Moriarity and Mrs. 
Ellen Jane Lindsay, Fort Worth, 
District 12; Miss Katherine Kilen- 
dar, Wichita Falls, District 13; Mrs. 
Inez Lear, Corpus Christi, District 
14; Miss Edna Schmidt, Eagle Pass, 
District 15; Miss Mary Morgan and 
Miss Margaret Congdon, El Paso, 
District 16; Miss Nancy Craig Las- 
ley, Abilene, District 17; Miss Mary 
Dunn, Lubbock, District 19; Sister 
Amabilis and Mrs. Tekla Seebeg 
Staffel, San Antonio, District 20. 

Houston Invites Musicians. 

An invitation from the Houston 
Symphony society to members of 
the Association living outside of 
Houston to be guests at its Sym- 
phony concerts was extended by 
Miss Katherine B. Morgan. Mr. and 
Mrs. Pearce, new music faculty 
members of Trinity University, 
Waxahachie, were introduced. 

William E. Jones brought the an- 
nual report of the Board of Di- 
rectors to the Convention; the prin- 
cipal resolution being to change the 
time of meeting from Thanksgiv- 
ing week-end to some 2 days be- 
tween Christmas and New Yeav’s, 
which was affirmed by the members. 
Actual dates for the 1937 conven- 
tion will be decided at the next 
Board meeting. 

The Friday noon luncheon on 
the Adolphus Roof was presided 
over by Mrs. Carrie Munger Long, 
president of the Dallas Music 
Teachers Association. Mrs. Long in- 
troduced representatives of the 
Dallas News and Dallas Times Her- 
ald, with Texas Music Teachers As- 
sociation Officers and Directors, and 
Mrs, Charles Clinton Jones, advisor 
on music at the Texas Centennial 
Central Exposition, who thanked 
the music teachers of Texas for 
their cooperative spirit in the suc- 
cessful celebration of Texas’ 100thg@,) 
birthday. Scrolls of recognition in 
the field of music leadership were 
presented to President Mary Dunn, 
Mrs. Long and Carl Wiesemann. 
The Fort Worth delegation was the 
largest out of town group at the 
3-day meet. Immediately after the 
luncheon an unusually humorous 
skit, the lyrics were written by Miss 
Berta Cobb, and the music by Miss 
Hazel Cobb, was given in the Palm 
Garden. A surprisingly high grade 
of histrionic taient was revealed by 
the several characters in the show. 

Convention attendants separated 
into the four forum meetings for 
the early afternoon. These includ-4}} 
ed “Essential Values of Organ”” 
Technique”, directed by Mrs. C. H. 
Case, Texarkana; “Trend of Piano 
Technique”, directed by Harlan Pet- 
tit, Texas State College For Wo- 
men, Denton; “Ideals of Violin 
Technique”, directed by Edward 
Cramer, concert master of the Dal- 
las Symphony Orchestra; “The Im- 
portance of Pure Vowel Sounds in 
Voice Production”, directed by 
Daisy Polk, Texas State College 
For Women, Denton. 

(Continued on Page 12) 
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THE VALUE TO THE COLLEGES 
Of High School Music Credits in Applied Music 


(Continued from Page Six) 


ment. It will win a larger recognition and reach more students in pro- 
portion as the work done proves to be strong and thorough. 

The suggestion of reaching a larger number of students with music 
leads to the more fundamental and far-reaching value. This move will 
help in the general trend of the time to integrate music into the scope 


of general education, and to make it a normal and natural heritage of all 
youth, instead of the few. 


For one thing, it will help to remove the mask of mystery from music. 
In our growth out of crude pioneer conditions in America, there has been 
a tendency to throw about many subjects that should be common-place, a 
halo of mystery or a reputation of difficulty, which they did not deserve. 
When I was a lad, anyone who studied Latin was supposed to be a kind 
of high-brow, and if should think of taking Greek, he, as I suppose you 
would now put it, was “toched in the head.” When my daughter was 
about ten years old, we were at the Dallas Fair listening to the band, out- 
of-doors. As the band struck up a number, she turned to me and glowingly 
ejaculated, “Oh, Daddy, they’re playing Semiramide.” A man nearby 
was heard to remark to his companions, “Good gosh, that little tot recog- 
or that highbrow piece right off and I wouldn’t know it from a hun- 
red others.” Well, it was a familiar piece in our home as well as in the 
daughter’s music memory contest experience. To the man it was a mys- 
tery. But it should not be. We must change the expectation of the people. 
They can know ten times as much music with no more effort, if they only 
expect themselves to do so. 


It will help the public to regard music as a normal part of the educa- 
tional process and system. For has not the public generally regarded skill 
in the arts as a sort of a personal accomplishment, rather than a part of 
education? Training in music has been considered as only for the few 
who were talented, or wished to be considered so, and had the money to 
pay for the tuition. Thus, music was put on a pedestal apart, expected 
only of the few, and too much confined to the well-to-do. As such, it 
must be taught on the outside of school by private teachers. Even in the 
colleges it was so. It is strikingly true that even in certain types of col- 
leges, where fine arts were the outstanding attraction, notably girls’ col- 
leges, the fine arts were known as “specials”; regular graduation was on 
literary subjects. It becomes ironical when we learn that in some of these 
colleges the “‘specials” made enough profit to pay the deficits of the reg- 
ular departments. 

Perhaps there should be, and should always be, a great bulk of teach- 
ing of the fine arts privately outside the public schools and colleges. At 
least, the fact that we are observing now is that the public has regarded 
it as outside the scope of regular “Education.” 


Back of this public attitude lies the philosophy of education that 
dominated the past generations. It has assumed that education is for the 
practical and intellectual, not for the emotional and artistic faculties of 
man. Tools must be had, so reading, writing and arithmetic were expected 

o all. Scholars must be trained, so the few more apt were carried on into 
Phe fields of literary and scientific stduies. The development of the emo- 
tional side of life, as expressed in the arts, were considered outside the hori- 
zon of training for scholars. 

For, mind you, the dominant objective of traditional education was 
to discover and develop scholars. Thus every student should study the 
same set of subjects, and these were to be intellectual. 

Now, we are living in a day when the objective of general education 
has changed. The object is not merely to select the few talented and train 
for scholarship, but to educate everybody. We vaguely feel out our way 
toward the desire to train each to the extent of his capacities, and in view 
of the aims of his career. The scope of the offerings must be enlarged; 
selection to fit the tastes and talents of the individual must be recognized. 
The horizon of study must include not only the intellectual, but the emo- 

@pnal, the artistic, every faculty of all-around man. With this view, the 

ne arts should be inside the scope and scheme of general education to the 
extent of its value—whether taught privately or in institutions. 

This newer philosophy of education will bring music into the scheme 
of general education, more completely; the time and thoroughness with 
which it comes will depend on what educators do about it. As the public 
schools integrate the arts into the cirriculum, and as the teachers of the 
preparatory years reach more, and teach more thoroughly, and the colleges 
will have a foundation on which to build, and will themselves be spurred 
to build more largely in the field of fine arts. This is the largest value to 
the colleges of this present move and through them as service institutions 
to the public. 


December, 1936 
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TEACHER OF SINGING 


Musical Conductor 
Director Department of Music 


Texas State College for Women 
DENTON - - TEXAS 














TEACHER OF 
PIANO — and — ORGAN 


: 5100 Ross Avenue, Dallas 


! CARL WIESEMANN 
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and 
Texas State College for Women, Denton 
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Hardin-Simmons University 
SCHOOL OF MUSIC, ART AND SPEECH 


Departments of Piano, Voice. Violin, Theory, Public School Music. 
Band and Orchestra, Fine and Applied Art, Public Art, Penmanship, 
Speech, Speech Correction, Dramatic Art. 


Address President J. D. Sandefer for information 


ABILENE, TEXAS 











Mary Hardin — Baylor 
FINE ARTS CONSERVATORY 


Walter Gilewicz, Mus. D., Director 
PIANO 


; ’ VOICE WIND INSTRUMENTS 
Walter Gilewicz s . 
Julia Belle James Erma Rose Wilson John Pierce Bloomer 
Willa Mae Kelly Hattie Woodruff Hillyer PUBLIC SCHOOL MUSIC 
THEORY VIOLIN Jeanette Cass 

Jeanette Cass Virginia Marrs Box 
Bonita Wells 

For information address : DR. J. C. HARDY, A.M., LL.D., President. 





q Chorus and Voice Ensemble Orchestra ~Piano Ensemble 














Artists and Lecture Course Agents for Scores of Texas Schools and Clubs 


Southwestern Musical Bureau 


DALLAS 


BOOKING 
OUTSTANDING ATTRACTIONS OF THE CONCERT, 
THEATRICAL and LECTURE FIELD 


Recital Artists of International Fame, Opera Groups, Operetta Companies, 
Soloists for Opera and Oratorio, Lecture Recitalists and Educators 


M. C. TURNER, President and Manager 


508 Central Bank Bldg., Dallas, Texas Phones 2-6540 and 5-1851 











Chicago Conservatory 


Established in 1857. 
Among the distinguished faculty of 165 teachers are many 
who have received national acclaim for artistic and educa- 
tional accomplishments. 


Thorough instruction in all branches of music and dramatic 
art, including Piano, Voice, Violin, Organ, Public School 
Music, Dramatic Art. 

Special courses in Harmony, Counterpoint, Composition, Or- 


chestration, Ear-Training and Normal Methods. Bachelor 
and Master of Music and Dramatic Art degrees. 


DORMITORY ACCOMODATIONS 
For Catalogue and full information address 
THE REGISTRAR 
25 East Jackson Blvd., Chicago, Ill. 


Chicago Conservatory 
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Thos. Goggan & Bro. 


Est. 1866. 
EVERYTHING MUSICAL 


Specializing in Sheet Music and 
Music Teachers’ Supplies 


The Music House of Texas. 


1201-3 Main Street Houston, Texas 
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Southern Methodist University 


DR. CHARLES C. SELECMAN, PRESIDENT 


THE SCHOOL OF MUSIC 
PAUL VAN KATWIJK, DEAN 


- VIOLIN --- ORGAN OBOE -——- SAXAPHONE - 

FLUTE -—- THEORY' AND MUSICAL HISTORY 
PUBLIC SCHOOL MUSIC 

Modern Dormitories and Equipment 


PIANO —- VOICE 
CELLO 











" FORT WORTH CONSERVATORY 
OF MUSIC, Ine. 


JEANNETTE TILLETT, President E. CLYDE WHITLOCK, Vice-President 
ARTHUR FAGUY-COTE, Associate Director 


All branches of Applied and Theoretical Music. 
Accredited by the State Board of Education. 


Catalogue upon request. 


1100 West Cannon Avenue FORT WORTH 














Our Lady of the Lake College 


SAN ANTONIO, TEXAS 
MUSIC DEPARTMENT 


Institutional Member of the National Association of Schools of Music. 
Offering Courses Toward: 
Bachelor of Music Degree, with major in piano, violin, voice, or School Music. 
Bachelor of Arts degree, with major in music. 
Certificate in music. 
Special advantages in Orchestra Band, and Choral Ensemble. 











Baylor University School of Music 


Institutional Member National Association of Schools of Music 
PAT M. NEFF, A. M., LL.D., President 


PIANO-—-Roxy Grove, Robert Markham, James Monroe; VOICE—Robert H ins 
Phradie Wells, Olivia Johnson; VIOLIN-—James C. Thomson; CELLO_ Marian 


btn 2 are | sae he Rigs -F ORGAN—Robert Markham; THEORY— 
ernice ensler, arian olfe ; ND INSTRUMENTS—FEverett ; 
MUSIC EDUCATION—FElla Lovelace, Cobby Stivers. = sean 


For information address: ROXY HARRIETTE GROVE, Chairman, 
Waco, Texas 
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Fort Worth’s Largest and Oldest 
Piano House 
Representing the Best in Musical Instruments for 
the Past Forty-Four Years 


Mason & Hamlin, Chickering, Geo. Steck, Fischer, Gulbransen, 
Marshall & Wendell and Ivers & Pond. Full line of 
Band and Orchestra Instruments. Sheet Music. 


C. C. MILLER, Pianos 


510-512 Throckmorton 
—— 


Fort Worth 
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San Antonio News 


San Antonio— (Spl.) —San An- 
tonians were highly entertained this 
month by a piano recital by Roy 
Underwood of Nashville. The San 
Antonio Music Teachers Associa- 
tions sponsored the recital and won 
the gratitude of a large audience. 
Mr. Underwood attested to the 
high artistic standards of a neigh- 
boring state. He played a varied 
program, with style, delicacy, and 
equable tone. The audience was 
most appreciative over his poetic 
feeling and unaffected and sincere 
maner. 

Rachmaninoff opens the Friends 
of Music Series on December 15, 
the other attractions coming dur- 
ing the new year being Nelson 
Eddy, Ballet Russe, and Richard 
Crooks. Another accomplished pian- 
ist will be Gladys Brooks, who will 
be presented in recital Dec. 11 at 
the Plaza Hotel by the Federated 
Music Clubs. 

Not in some time has San An- 
tonio’s music student body yielded 
a talent so pronounced for future 
achievement as that of Doroth 
Kaliff, 14 year-old pianist, who was 
presented in a recital at the San 
Pedro Playhouse. Miss Kaliff has 
won five first places for five con- 
secutive years in the piano con- 
test conducted annually by the 
Tuesday Musical Club, of which 
Mrs. Eli Hertzberg is life presi- 
dent. 

The symphony orchestra of Our 
Lady of the Lake College will play 
for the public December 3. This 
orchestra has grown in number 
from year to year until now it has 
50 members playing 15 different 
instruments. Its repertoire in- 
cludes many fine pieces, some of 
which they will present at their 
coming concert. 

A violin recital was given at the 
Central Christian Church by pupils 
of Mrs. D. L. Freeman and members 
of the Maud Powell Violin Club. 

The San Antonio Federation of 
Music Clubs celebrated president’s 
day in honor of Mrs. F. L, Carson, 
president and organizer of the San 
Antonio Federation. The monthly 
luncheon was held at the Plaza 
Hotel ballroom. Arthur E. Beard 
was the guest speaker. Mrs. Robt. 
Tarbutton and Mrs. Victoria Jones 
were co-hostesses for the day. Three 
of San Antonio’s young artists pre- 
sented the musical. Those who ap- 
peared were: Miss Florence Brush, 
organist; Miss Birdie Fredrickson, 
soprano; and Lloyd Harris, bari- 
tone. Mrs. R. T. Chambers was the 
accompanist. 


Soprano Scores Success 

Approximately 1,000 persons 
heard the first of two concerts of 
Miss Ora Witte, well-known so- 
prano, formerly of San Antonio, 
Tuesday night in the Municipal 
Auditorium. The recitals were be- 
ing sponsored by San Antonio Fed- 
eration of Music Clubs in connection 
with the convention of the Texas 
Federation of Music Clubs to be 
here in the spring. 

Miss Witte gave three recitals 
Wednesday for the students of three 
schools. At 10:45 a. m. she sang 
in the auditorium of San Antonio 
Vocational and Technical School; 
Brackenridge Senior School at 1 
p. m., and Thomas Jefferson School, 
2:30 p. m. Miss Witte won high 
praise for all appearances. 

Concerts given lately by musical 
organizations at Our Lady of the 
Lake College have included a very 
successful appearance of the Col- 








By Tekla Staffel 


lege orchestra, on Dec. 3, for the 
second time this season, giving a 
well balanced and interesting pro- 
gram. Numbers including Tales 
from Vienna Woods of Strauss, the 
Minuet from the first Beethoven 
Symphony, the L’Arlesienne Suite 
No. 1 of Bizet, and the Finale of 


the William Tell Overture were in-ph 


terpreted with the skill of profes- 
sionals by these young musicians 
under the direction of Sister M. 
Hortensia. 

Another program on Dec. 11, pre- 
senting the College Choral Club 
under the direction of David Grif- 
fin also showed another group of 
the College which has advanced a 
long way in the appreciation and 
production of artistic vocal en- 
semble. The group, consisting of 
twenty-eight especially selected 
voices from among the College stu- 
dents, were enthusiastically  re- 
ceived for their renditions of two 
Chorus arrangements from Wag- 


ner’s Die Meistersinger and the Fig 


ing Dutchman, Tambourin, an ol 
French air arranged by Saar, 
Thomas Morley’s Canzonet—I Go 
Before My Charmer; and other 
more modern numbers, An inter- 
esting variety on the same program 
was the short talk and the very 
fine group of songs of Mendels- 
sohn, Lassen, Schumann and 
Temple given by a guest singer— 

Turpin, who in spite of his 
eighty years, looks, acts, and sings 
as though he were just in the prime 
of life, and proved a living example 
of his lecture— “The Preservation 
of the Voice.” 

Sigma Alpha Iota, national pro- 
fessional music fraternity drew spe- 
cial attention this past month in 
Texas and particularly in San An- 
tonio, due to the visit of Miss Ger- 
trude Evans of Ithaca, N. Y., na- 
tional president of this organiza- 
tion, accompanied by the national 
secretary, Mrs. C. M. Sale of 
Amarillo, Texas. As guests of 
Alpha Rho Chapter of Our Lady 
of the Lake College Miss Evans and 
Mrs. Sale were honorees at several 
social and musical events during 
their two days visit at the College. 
This included a concert on the night 
of November 18, given by the fol- 
lowing members of the chapter: 
Maud Nosler, soprano; Josette Re- 


gard and Edna Harper, Pian? 


Ruth Herbst MacDonald and Do 
othy Bell Newton, duo-pianists; and 
a vocal trio composed of Maud Nos- 
ler, Edna Harper, and Anita Mad- 
dox. 
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MUSIC TEACHERS MEETING 








(Continued from Page 10) 


The Saturday sessions opened 
with a breakfast at 7:45, honoring 
district chairmen and affiliated as- 
sociation presidents. Miss Mary 
Dunn presided. A large portion of 
the morning session time was allot- 
ed to the reading and discussion of. 
the new constitution which w 
unanimously adopted. The Texas 
Music Festival, which is to be held 
in Fort Worth on April 23 and 24, 
1937, was discussed by Robert 
Markham, Waco; Miss Marie Walt- 
man, Corsicana; Albert Luper, Ste- 
phenville. The principal address of 
the morning was given by Dean 
Colby D. Hall, Texas Christian Uni- 
versity, Fort Worth, whose address, 
“The Value of the High School 
Credits in Applied Music to the Col- 
leges”, is carried elsewhere in this 
issue. 
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PREAMBLE 


WHEREAS We, as members of the music teaching profession in the state of Texas, 
realizing that there exist many abuses and conflicts of interest within our ranks which, 
in a large measure, may be relieved by closer association among ourselves and by con- 
certed action; and 

WHEREAS the music teaching profession is in need of standardization to the end 
that both the teacher and the pupil may be protected; and 


WHEREAS the public in general underestimate the importance of the study of music 


its rightful place in our educational scheme; therefore 


BE IT RESOLVED that we shall bind ourselves together into an association to be 
known as the TEXAS MUSIC TEACHERS’ ASSOCIATION and submit ourselves to the 
following principles of government as a constitution. 


ARTICLE I. MEMBERS 


Section 1. There shall be three classes of members in the TEXAS MUSIC TEACH- 
ERS’ ASSOCIATION ; viz. Active, Associate and Honorary. 
Section 2. Active members shall be persons resident in the state of Texas engaged 


in the teaching of any branch of music for a remuneration. Active members must meet 
the qualifications set out in section three and shall enjoy all the privileges of member- 
ship including the rights of voting and holding office. 

Section 3. Active members joining the ASSOCIATION after November, 1930, must 
pass the examination as set forth by the ASSOCIATION or present a degree or diploma 
representing a four year course in a school whose work shall be approved by the Executive 
Board. Said degree or diploma shall indicate work equal, in the opinion of the Executive 
Board, to a Bachelor’s degree with a major in music. 

Section 4. Music teachers who do not wish to become active members, or any per- 
sons actively or passively engaged in any musical activity, may become associate mem- 
bers of the ASSOCIATION and shall be entitled to all the rights of membership except 
the rights of voting and holding office. 

Section 5. Honorary membership shall be voted by the ASSOCIATION on recom- 
mendation of the Executive Board. Honorary members shall pay no dues. 

Section 6. Active and associate members shall pay yearly dues of three dollars to 

e treasurer of the ASSOCIATION, one dollar of which shall be for a year’s subscription 

the “Southwestern Musician’’, official magazine. Dues shall be delinquent after March 
irst of each year and no person shall be allowed to vote in any meeting of the ASSOCIA- 
TION whose membership fee is delinquent. The official magazine will not be sent to 
members whose membershnp fees are delinquent. 

Section 7. Any local or sectional music teachers’ association in Texas operating 
under a constitution, the spirit of which is not contrary to the aims and purposes of the 
TEXAS MUSIC TEACHERS’ ASSOCIATION, may secure affiliation with the ASSO- 
CIATION upon the payment of two dollars per member, every member thereby becoming 
a member of the STATE as well as the local body. Such local associations shall fix their 
own dues according to their local need, allotting two dollars per member to the STATE 
ASSOCIATION. Members of the local associations will automatically become either ac- 
tive or associate members of the STATE ASSOCIATION according to their individual 
qualifications. 


ARTICLE II. OFFICERS 


Section 1. The officers of the ASSOCIATION shall be of two classes; viz., elective 
and appointive. 

_— 2. The elective officers shall consist of a president, three vice-presidents, a 
Board. 


secretary-treasurer, and five directors, who with the foregoing shall constitute the Exec- 
utive Board. 

Section 3. The appointive officers shall hold their positions by authority of the 
president, and shall consist of a program committee and such other committees as the 
president shall deem needful for the execution of the business of the ASSOCIATION. 

Section 4. The elective officers shall hold their positions for one year or until their 
successors qualify. The president shall not serve for more than two consecutive years. 

Section 5. The appointive officers shall hold their positions for any length of time 
the president may designate. 

Section 6. The immediate past president shall be automatically a member of the 
Executive Board. 


* 
* 


THEORY FORUM 


THEORY, FOURTEEN YEARS 


Several forms of the chromatic scale are advocated by various theorists. Heacox 
raises the fourth of the major scale and lowers the seventh, the other scale degrees 
being raised in ascending and lowered in descending. Dunston (ABC of Musical Theory, 

45, p. 101) gives the melodic and harmonic forms of the chromatic scale as follows: 

e melodic form is usually written by arranging the notes of the major scale and, in 
ascending, by filling in the half steps with the sharpened forms of the diatonic tones 
(by use of naturals, sharps or double sharps) and in descending by filling the half steps 
with the flattened forms of the diatonic tones (by use of double flats, flats, naturals). 
The melodic chromatic scale on A would be A, A sharp, B, B sharp, C sharp, D, D sharp, 
E, E sharp F sharp, F double sharp, G sharp, A in ascending; A, G sharp, G natural, 
F sharp, F natural, E, E flat, D, C sharp, C natural, B, B flat, A, in descending. The 
harmonic form of the chromatic scale uses the same notes in ascending and in descending 
and comprises the following intervals reckoned upward from the tonic: Minor second, 
major second, minor third, major third, perfect fourth, augmented fourth, perfect fifth, 
minor sixth, major sixth. minor seventh, major seventh. The harmonic chromatic 
seale on A would be. then, A. B flat. B natural, C sharp, D, D sharp, E, F natural, 
F sharp, G natural, G sharp, A 


The perfect intervals on D flat are: perfect prime D flat-D flat; perfect fourth, 
D flat-G flat; perfect fifth, D flat-A flat; perfect octave, D flat-D flat. The major 
intervals are: major second, D flat-E flat, major third, D flat-F ; major sixth, D flat- 
B flat; major seventh, D flat-C. The minor intervals are: minor second, D flat-E double 
flat; minor third, D flat-F flat; minor sixth, D flat-B double flat: minor seventh, 
D flat-C flat. The diminished intervals are: diminished fourth, D flat-G double flat; 
diminished fifth, D flat-A double flat; diminished octave, D flat-D double flat ; diminished 
third, D flat-F double flat; diminished sixth, D flat-B triple flat; diminished seventh, 
 flat-C double flat. The triple flat is almost never used in actual writing of music 

» is given here simply as a theoretical possibility. 

The augmented fourth is found in the major scale on the fourth degree, in the har- 
monic minor scale on both the fourth and the sixth degrees. The diminished fifth is 
found in major on the seventh degree, in harmonic minor on the second and seventh 
degrees. The diminished seventh is found in minor on the seventh degree. A major 
triad is composed of a major 3 and a perfect 5; a minor triad, of a minor 3 and a perfect 
5; a diminished triad, of a minor 3 and a diminished 5; an augmented triad of a major 


3 and an augmented 5. 


The allemande, courante, sarabande, gigue are essential movements of the classical 
suite. The allemande, developed from a German dance, is in quadruple rhythm and is 
written with flowing but dignified style, usually in two-part song form. This is the 
first essential movement in the classical suite. The second, the courante (French running 
dance), is more lively in character and is in triple rhythm. This is followed by the 
sarabande (of Spanish origin) which is in slow triple rhythm and is melodious but 
stately and rather serious. The last movement, the gigue, lively and brilliant, is either 
in triple rhythm or contains a predominance of triplets. 

The march is a strongly rhythmic composition often with a contrasting * ‘Trio” of a 
more lyrical nature. It is usually in 4-4 meter but may also be in 2-4 or 6-8. Music of 
the classical school emphasizes regularity of outward form in contrast with romantic 
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ARTICLE III. DUTIES OF OFFICERS 


Section 1. The president shall preside at all meetings of the ASSOCIATION and 
shall plan and supervise all activities of the organization with the assistance and co- 
operation of the Executive Board. The president shall designate special duties for each of 
the three vice-presidents and shall call meetings of all committees at his discretion or 
upon the request of two or more members thereof. The president shall be ex-officio mem- 
ber of all committees which he may appoint. 

Section 2. The vice-presidents shall assume the duties of the president in his ab- 
sence and shall serve in the order of their election. 

Section 3. The secretary and treasurer shall be one. He shall keep a record of all 
meetings of the ASSOCIATION and of the meetings of the Executive Board. He shall 
attend to the correspondence of the ASSOCIATION, mail out notices to the members at 
the direction of the president or as occasion demands, and shall keep a ledger account 
with each member, and shall render a full statement at each annual meeting. 

Section 4. The secretary-treasurer shall receive as compensation for his services 
ten per cent of the amount paid in annual dues and shall be provided with postage and 
stationery needed 

Section 5. An amount not to exceed twenty-five cents per member shall be allotted 
to provide a fund to cover postage and incidental expense of the president or other of- 
ficers on ASSOCIATION business and to provide a fund to make possible trips in the 
interest of the ASSOCIATION. Such a fund shall be used at the direction of the 
president. 

Section 6. The Executive Board shall transact the business of the ASSOCIATION 
between convention sessions of the body. The Executive Board shall designate an ac- 
countant each year within thirty days prior to the convention and said accountant shall 
audit all accounts of the ASSOCIATION. 

Section 7. The Executive Board shall have the direction of the Texas Music Festival. 
electing such officials as shall be found necessary for the conduct of the Festival. The 
Festival shall be conducted according to rules published each year in the Syllabus of 
Rules and Regulations of the Texas Music Festival. 


ARTICLE IV. ELECTION OF OFFICERS 


Section 1. Nomination and election of officers shall be held during the second day's 
session of the convention. Both nomination and election shall be by secret ballot. The 
two names receiving the largest number of votes on the first ballot shall be candidates 
for each office and the candidate receiving the majority of votes cast on the second 
ballot shall be elected to the office. 

Section 2. In electing directors, members shall nominate five and the ten highest 
names will be voted on in the final ballot. 


ARTICLE V. CONVENTIONS 

Section 1. The ASSOCIATION shall hold yearly conventions at a date to be deter- 
mined by the Executive Board. 

Section 2. It shall be the duty of the members of the ASSOCIATION to choose, 
during the convention, the place where the next meeting shall be held. In the event of 
the ASSOCIATION failing to make such choice, the Executive Board shall have power 
to select a convention city. 

Section 3. The convention shall not meet for two consecutive years in the same city. 

ARTICLE VI. LOCAL CHAPTERS 

Section 1. Wherever possible the members of the TEXAS MUSIC TEACHERS’ 
ASSOCIATION may form themselves into local chapters or bodies for the purpose of 
promoting the interests of the ASSOCIATION in their respective sections. 

ARTICLE VII. DISTRICT CHAIRMEN 

Section 1. The president shall have the power to appoint chairmen for the various 
districts or counties of the State, who shall represent the ASSOCIATION in said district 
or county. The number of these chairmen shall be determined at the discretion of the 
president. 

ARTICLE VIII. AMENDMENTS 
Section . The ASSOCIATION méeting in convention shall have power to make 


amendmen had gil n\ as’ mecessity may require, and a two-thirds majority of 
the votes suc 
p 


amendare ef lisba gub 
Sectio roposed. amen ont. § Reaen writing and read aloud be- 
fore the convention at lea: ore action shall be taken upon it. 


* 


Conducted by Lucile Didzun, Wichita Falls, Texas 


music which emphasizes spontaneity and variety of expression, being more nearly sub- 
jective than the former. The suite, sonata symphony, and concerto were among forms 
developed by the classical school, these forms following more or less fixed rules as to 
arrangement, character and style, and, to some extent, tonality, whereas such types as 
the nocturne, fantasia, ballade were developed by the romantic school, the forms being 
quite freely adaptable to the immediate needs of the composer. 


0 


The aim in classical music is to compose music which is beautiful but which is 
impersonal, not necessarily attached to the artist’s personality, its worth and meaning 
being of a universal type. Compositions of the classical kind are largely governed by 
rules and formulae so that it sometimes may seem rather mechanical but it has also 
clearness of expression, repose and finish of detail which gives it a characteristic beauty. 

0 


The aim of romantic music is to present some emotional experience of the composer, 
some product of his imagination or some other phase of his personality, as expressed in 
tone. Intensity of feeling, which awakens sympathetic response on the part of the hearer 
is characteristic of this type of music, the tendency being at times toward extreme ir- 
regularity or even obscurity. 

0 


Chamber music is that which is written for a small group of instruments, usually 
a string duo, quartet, or quintet and is suitable to be played in a comparatively small 
auditorium or salon. 
A chorale is a sacred song of the type which was long ago oased on melodies of folk 
songs of serious nature. 
0 


‘ 

The minuet is a stately dance in triple rhythm. The gavotte is a dance in quadruple 
rhythm, beginning on the third beat. These two dances were among those often inserted 
after the sarabande in the classical suite. 

The waltz is in triple meter and was developed from an Austrian peasant dance. 

0 


The conventional regularity and formalism of expression of the classical school made 
possible the romantic school with its sincerity of personal feeling and freedom of imag- 
inative expression. The classical attention to form a method was necessary before the 
romantic emotionalism was possible. 

0 


Five representative composers of the classical school and one composition by each 
are: Haydn—‘‘The Creation’; Mozart-——‘‘Jupiter Symphony”; Beethoven-—“Sonata Pa- 
thetique” ; Gluck-——“Iphigenia” ; Brahms—‘‘Quartets”’. 


e 0 
Five representative composers of the romantic school and one composition by each 
are. Weber—“Oberon”; Mendelssohn—‘‘Midsummer Night’s Dream”; Chopin—‘Funeral 
March”; Schumann—‘“Soaring”’; Schubert-——‘‘Unfinished Symphony” 
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MERRY CHRISTMAS 


To Musicians Everywhere 


(Continued from Page 7) 
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To those who have so earnestly given of their im- 

mortal gifts of Music and Art that others might pro- 

gress, 1 extend my heartfelt season’s greetings. 
MRS. JOHN WESLEY GRAHAM 

San Jacinto Hotel — Houston, Texas 


MERRY CHRISTMAS 
MARIUS THOR 
Concert violinist; Head of the Music Depart- 
ment, Texas Wesleyan College; Founder 
and 1st violinist of Pro Arte String Quartet. 





Felicitations to Musicians of the Southwest and to 
The Southwestern Musician, a magazine of great value 
in the promotion of Music in the great Southwest, 
continued progress is our sincere wish. 

ELLA STUBBLEFIELD LOVELACE 
Supervisor of Music — Waco Public Schools 
Instructor in Music Education — 
Baylor University School of Music 
Baylor University—Waco, Texas 
To Musicians In General And Piano 
Teachers In Particular 
GREETINGS 
NATIONAL GUILD OF PIANO 
TEACHERS, Inc. 

IRL ALLISON, President 
151 W. 40th St. New York, N. Y. 





Merry Christmas To Our Friends Everywhere 
TED SHAWN AND HIS MEN DANCERS 
MERCADO’S TIPICA MEXICAN ORCHESTRA 

THE MASTER SINGERS 
THE KANSAS CITY PHILHARMONIC ORCHESTRA 
MIRIAM WINSLOW’S DANCERS 


Horner Bureau 3000 Troost Ave., Kansas City 
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dear to you 








FAGUY-COTE IN FT. WORTH RECITAL 


= Arthur Faguy - Cote 








FAGUY-COTE 


baritone, head of the 
voice department of the 
Ft. Worth Conserva- 
tory, who was heard in 
joint recital with Ray 
Underwood, pianist, at 
the Hotel Texas, Ft. 
Worth, on Sunday af- 
ternoon, November 29. 
Mrs. Berry Wolcott 
Faguy-Cote was at the 
piano for her husband. 

Mr. Faguy-Cote dis- 
played, as usual, ex- 
cellent command of his 
exceptionally fine voice. 
His selection of songs 
showed his taste. 

Mr. Underwood, head 
of the piano department 
of Ward-Belmont Col- 
lege, Nashville, dis- 
closed mature pianistic 
and musical attain- 
ments. He was also 
heard last month in re- 
cital at the Texas Cen- 
tennial, Dallas, and in 
several Southwestern 
cities, 





BAPTIST THEOLOGICAL SEMINARY HOMECOMING ON DEC. 14 AND 15 

Ft. Worth, (Spl.) Announcement has been made of the fourth annual 
Southwest Baptist Church Music Conference and Music Students Homecoming: 
to be held at the Southwestern Baptist Theological Seminary here on December 


14 and 15. 


Conference. 


, t Programs to be offered will include topics of interest to church 
music directors, choir directors, sung leaders, evangelistic singers, organists, 
pianists, pastors, religious educational directors, and all others interested in 
church music. Visitors to the Conference will be entertained by the Seminary 
at the rate of $1.00 per day including room and board. Former students and 
other visitors are invited to bring their scores and join the Choral Club in 
presentation on Tuesday evening of “The Messiah” as the closing event of the 





Ce ne Eee Mee 


A never-to-be-forgotten Christmas 
Present for yourself or someone 


GENUINE 


ROTH 
VIOLINS 
1-3 Off 





t 
» 


During December only we are offering 
these world-famous-violins, in following 
models, at a tremendous reduction: 

12 OR, IR, IIR, IVR, VR, VIR. 
(Reg. $50. to $125.) WRITE US TODAY! 





MUSIC TEACHERS AND DIRECTORS: 


We have a print of the beautiful “I AM MUSIC” 


for you. This is in colors .. 


suitable for framing. . 


and will be sent FREE upon receipt of your request. | 





We’re Prepared To Take Care Of EVERY Musical 
Need Of Teacher, Student, Or Organization. Your 
Patronage Is Solicited. _ 


AULT MUSIC COMPANY 


FORT WORTH, TEXAS 


609 THROCKMORTON ST. 





Page Fourteen 





BAYLOR NOTES 





Waco (Spl.) — The second con- 
cert of the current Baylor-Waco 
Civic Music Association occurred 
on November 30 in the appearance 
of the Moscow Cathedral Choiv. 
This organization, now on its sec- 
ond American tour, sang a typically 
Russian program of church music, 
folk and opera selections. Under 
the able direction of Nicholas Afon- 
sky, the choir gave a fine exhibi- 
tion of ensemble singing, their work 
being marked by a wide variety of 
shading and color and dynamic 
range. It is one of the best Russian 
choruses ever to visit Waco. 


Music played an important part 
in the recent ceremonies at Baylor 
Univerity honoring vice-president 
Garner. Opening the program at 
which Mr. and Mrs. Garner were 
given honorary degrees, the Uni- 
versity A Capella Choir sang two 
numbers under the direction of 
Robert Hopkins. Also appearing on 
the program was Miss Phradie 
Wells, soprano, recent addition to 
the voice department of the Baylor 
School of Music. 


Miss Phradie Wells, soprano, re- 
cently appeared as soloist before 
Clubs’ meeting in San Antonio. She 
also sang at the recent Baptist Con- 
vention meeting in Mineral Wells. 





BETTY LASLEY OPENS 
ARTIST COURSE AT M-H. 


BELTON, Tex. (Spl.)—Musical 
attractions at Mary Hardin-Baylor 
College this year include the com- 
ing lecture by Dr. Sigmund Spaeth, 
musical-lecturer, and Helen Old- 
heim, Metropolitan Opera star, who 
are to appear on the Lyceum pro- 
gram. Miss Betty Lasley, noted 





pianist, appeared at the college ing} 


September as the first Lyceum 
artist. 

The Lyceum series will be closed 
by Miss Helen Oldheim, who is, in 
addition to her work with the Met- 
ropolitan, a well-known radio art- 
ist. She will be presented April 19. 


EDWIN HUGHES TO 
LEAD PIANO FORUM 








Edwin Hughes, New York pian- 
ist, will preside at the Piano Forum 
of the annual convention of the 
Music Teachers National Associa- 
tion at Chicago. The Piano Forum 
will take place on Tuesday after- 
nogn, December 29, at half-pa 
two. Mme. Olga Samaroff-Stokow- 
ski, Miss Lillian Mackinnon, Otto 
Ortmann and John Thompson will 
take part in the Forum, speaking 
on the following subjects, respect- 
ively: Combining General Musical 
Culture with Piano Teaching, The 
Secret of Memory, Investigations 
on Piano Touch and Tone, and 
Music Study as an Avocation. In 
addition, there will be an open dis- 
cussion on The Effect of WPA 
Projects on the Work of the Private 
Teacher of Piano. 


HARLAN’S CLUB ON TOUR 








San Marcos, Texas—(Spl.)—H. 
Grady Harlan has just completed 
the eleventh annual tour with the 
Men’s Glee Club of the Southwest 
Texas Teachers College. Concerts 
were sung in Thorndale, London, 
Henderson, Gladewater, Longview, 
Texas Centennial, Austin, and San 
Marcos. 

The organization has a member- 
ship of fifty-two, though only six- 
teen were taken on tour. Frank 
Ing, baritone of El Paso, and Liz- 
zabelle Harrison, soprano of San 
Marcos, were soloists, while Lelia 
Biggs of San Marcos and Estaline 
Conly of Ft. Worth were the ac- 
companists. 

A spring tour will include F 
Worth and North Texas Agricu 
ture College. 





Miss Willa Mae Kelly, instructor 
in piano at Mary Hardin-Baylor 
College, Belton, Tex., was guest 
artist at the Pioneer Dinner given 
by the State Federated Women’s 
Clubs at the Plaza Hotel in San 
Antonio, November 12. 

The dinner was given at the an- 
nual convention of the state Fed- 
erated Clubs in honor of Mrs. Percy 
V. Pennybacker, a former presi- 
dent of the organization and well 
known Texas club woman. 


TRINITY UNIVERSITY 


Waxahachie, Texas 
DR. F. L. WEAR, President 


The Department of Music 


Piano .. Voice . . Violin . 


History . 


- Organ .. Theory and Musical 
. Public School Music . 


- Band and Orchestra 


The Southwestern Musician 
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MUSIC NEWS 








T. M. T. A. President’s 


News Letter 


BY MARY DUNN 


President of Texas Music 
Teachers Association 


LUBBOCK, TEXAS 











In beginning the new year for 
the T. M. T. A., the most important 
step is for the Association to con- 
sider the new ruling in regard to 
affiliated Associations. This ruling 
requires a fee of $2.00 per membez 
paid to the T. M. T. A. Treasurer. 
Since March the first is the dead 
line for all dues this needs to be 
considered at once. It is important 
that you do not act on this question 
without due consideration. 


With the membership fee, each 
teacher who does not hold a degree 
with Music Major is asked to send 


d where the work is registered. 

this work, in the opinion of the 
Executive Board, is equal to a Bach- 
2lor’s degree with a Major in Music, 
the teacher will be listed as an ac- 
tive member of the T. M. T 
without examination. 


An active member of the T. M. 
T. A. may or may not be eligible 
for the High School Examiners’ 
list. These names will still be listed 
according to State requirements, 
namely: 

Each examiner must qualify as a 
recognized musician under one of 
three plans: (1) by having a Bach- 
elor of Music degree from an insti- 
tution approved by the National 
Association of Schools of Music; or 


e" of subjects, number of hours 
f 


NATIONAL ASSOCIATION 
(Continued from Page 1) 





Books on Music for the euidance of 
librarians in making’ purchases. 
This list, issued in 1934, may be 
secured from Burnet C. Tuthill, 
Secretary, at Southwestern College, 
Memphis, Tenn., at the cost price 
of 25 cents. An addendum bringing 
the list up to date has just been 


nts, postpaid. 


Pn and is obtainable for ten 
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MUSIC TEACHERS’ NATIONAL 
ASSOCIATION TO HAVE IN- 
TERESTING CONVENTION 





Plans for the annual meeting of 
the Music Teachers’ National As- 
sociation are practically complete 
and President Earl V. Moore of the 
University of Michigan has gath- 
ered together for this four days’ 
session an array of music educators 
for a discussion of musical prob- 
lems of the moment that will likely 
avaw a large group to Chicago on 
Becniber 28 to 31 inclusive. 

The meeting will be actually an 
assembling of four important 
groups in music, with their pro- 
grams combined and _ interlocking 
so that every day will be an es- 
pecially full one. Other organiza- 
tions meeting at the same time will 
be the National Association of 
Schools of Music under its presi- 
dent,- Dr. Howard Hanson of the 
Eastman School of Music. This or- 
ganization, comprising some 70 to 


The Southwestern Musician 


(2) having a Bachelor’s Degree 
with a major in the field of the 
examination from an institution ap- 
proved by the State Department of 
Education; or (3) by having a cer- 
tificate showing that he has passed 
the qualifying examination for 
membership in the Texas State 
Music Teachers’ Association. 

Teachers not listed will please 
send to the President their name, 
degree with major and minor and 
the school from which the degree 
was received, before Jan. 15th. 

It is the desire of the Associa- 
tion to make this Festival a place 
to acquaint teachers with the work 
over the entire State and to offer 
a study course which will build a 
foundation for the High School 
Examinations. 

Since changing the date of the 
annual Convention from Thanksgiv- 
ing holidays until the holidays be- 
tween Christmas and the New Year, 
the Association has a new oppor- 
tunity to reach a larger number of 
teachers. 

Mr. Wm. E. Jones, T. S. C. W., 
Denton, delegate from the T. M. T. 
A. to the National Association Con- 
vention in Chicago, and Clyde Gar- 
rett, editor of the Southwestern 
Musician, as alternate, will study 
National plans and be ready to vre- 
port to the Board on their return. 

The Convention City, San An- 
tonio, will offer every attraction 
possible for a city to offer. Any sug- 
gestions in regard to the meeting 
will be appreciated. 

The past year has been crowded 
with many activities and the Presi- 
dent wishes to thank each teacher 
contributing to the success of 1936 
and to enlist the help of every 
teacher for 1937. 


80 of the first-class music schools 
and music departments of the coun- 
try will have their own closed ses- 
sions but will also meet in open 
meeting with the M. T. N. A. in a 
forenoon of papers and discussion 
pertaining to vital points in the 
program of music education as it 
is being conducted today. For the 
first time the newly-formed Amer- 
ican Musicological Society of which 
Mr. George S. Dickinson of Vassar 
College is president, will convene 
with the M. T. N. A. and the N. A. 
S. M. and will be allotted a full 
session to its members, comprising 
many of the important scholars in 
the field of musical research today. 
Dr. Otto Kinkeldey of Cornell Uni- 
versity will preside at this session. 

The biennial meeting of Phi Mu 
Alpha, national musical fraternity, 
known as Sinfonia, will assemble 
its delegates from all parts of the 
country to convene in conjunction 
with the above-mentioned musical 
organizations with its members 
participating in certain of the gen- 
eral sessions as well as uniting with 
the three other musical groups in 
the annual banquet, At this banquet 
a speaker of national importance 
will deliver the main address with 
Mr. Rudolph Canz of Chicago act- 
ing as toastmaster. Banquet ar- 
rangements are under the direction 
of Mr. Marx Oberdoerfer and some 
of the leading musical organiza- 
tions of the city will furnish musi- 
cal programs for the occasion. 

Mr. C. V. Buttelman, Executive 
Secretary of the Music Educators’ 
National Conference, with head- 
quarters at 64 E. Jackson Blvd., is 
in charge of exhibit arrangements. 


BOOK REVIEW 


“The Fleming in Beethoven”, by Ernest Closson. 
(Oxford Press. 181 pp. Text and notes.) 


a By Henry E. Meyer 





Books on Beethoven are appearing with considerable frequency. They testify to 
enduring interest in the composer's life and works. Closson's ““The Fleming in Beethoven” 
does not present a mass of new material. Rather it presents an interesting arrangement 
of data so as to justify the title chosen. Chapter headings are: “‘Beethoven’s Genealogy”, 
“Beethoven and the Low Countries’, ‘““‘The Man”, “‘The Man in His Works” and ‘Heredity 
and Atavism’’. The comparison of Beethoven with the painter, Rubens, is perhaps the 
mest original matter in the text; however, the author traces with painstaking care the 
portrait of Beethoven the Fleming. At the close of the book one 
accuracy. 


is convinced of its 





NEWS BRIEFS Isabel Hutcheson, well known 


Texas pianist and pedagogue, re- 
opened her studio in Dallas in the 
Brook Mays Studio building three 
years ago, after fourteen years of 
study under masters in New York 
and European music centers, Many 
Texas piano teachers and artists- 
students have attended her classes 
in modern technique (the natural 
y approach to piano playing). Miss 
Voice at the same institution, was Hutcheson conducts her classes in 
heard on WFAA on December 8 in’ Dallas during the winter months 
a program of songs by Texas wo- and in Boulder, Colorado, during 
men composers. the summer. 





Elizabeth Leake, Associate Pro- 
fessor of Piano, Texas State Col- 
lege for Women, was heard re- 
cently in a group of Brahms on 
radio station WFAA. 


Miss Stella Owsley, Professor of 
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N voice studio 
) 5475 West Sixth Street Los Angeles, California 
4 (in the Heart of the Wilshire District) 

RADIO — FILMS — STAGE 

(Special Summer Classes) 

— 





SOUTHWESTERN UNIVERSITY i 
THE SCHOOL OF MUSIC 


GEORGETOWN, TEXAS 
Conservatory Education on a College Credit Basis 
Thorough-going courses leading to the A. B. or B. F. A. 
Our degrees are recognized for graduate work at the major 
American universities. 
PIANO, ORGAN, VIOLIN, VOICE, PUBLIC SCHOOL MUSIC AND 
THEORETICAL MAJORS 


HENRY EDWIN MEYER, Dean 


a Address: PEARL A. NEAS, Registrar, Georgetown, Texas 


SUMMY $ 


Five NEW PIANO SOLOS 
CHRISTMAS EVE - - - - - = Medley 


Favorite tunes woven into a seasonable piece by 
Harold C. Cobb, Grade 1. 


SQUADS, RIGHT! - - - - Helen T. Weston 
An irresistibly stirring march for First Graders 


POLLY WOLLY DOODLE - - College Tune 


In a catchy arrangement by Harold C. Cobb, Grade 2 


MOON MIST - - - - - ~- Irene Rodgers 


A haunting, dreamy waltz in Grade 3. 


SERENITY - . - - - - Allan Grant 
The famous radio pianist and composer of “Gramercy 
Square” presents this lovely tone painting. Grade 3-4. 


$1.65 Value 


97¢c 


Postpaid. No examination or return privileges at this 
price. Remittance and this ad must accompany order. 


CLAYTON F. SUMMY CO. 
429 S. Wabash Avenue 9 East 45th Street 


Chicago, Illinois. New York, New York 
& ' ry seececececccacccece & 
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Special Introductory 
GROUP OFFER..... 
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MUSICAL CHICAGO 


Weconcede 
precedence in 
music in Chi- 
cago to the Chi- 
cago Symphony 
Orchestra (Dr. 
Frederick Stock, 
Conductor) and 
rightly so, for it 
represents the 
highest and 
most artistic 
work that is 
done here by our 
resident musi - 
cians. The forty- 
sixth consecu- 
tive season of ROSENFELD 
symphony con- 
certs by this organization opened 
Thursday evening, Oct. 15, the 
same program being repeated at 
the first of the afternoon concerts 
the following afternoon. These con- 
certs also marked the _ beginning 
of Dr. Stock’s thirty-second year 
as conductor of the orchestra. 

The personnel of the orchestra 
has been enlarged by the addition 
of nine new members; among them 
we give special notice of Edmund 
Kurtz, the new principal of the 
violincello section. Of the two pro- 
grams thus far presented, the rec- 
ord is that the orchestra disclosed 
its customary finish in perform- 
ances of the Cesar Frank D minor 
Symphony; the new Symphonic 
Poem, “November Woods” by the 
English composer, Arnold Bax; 
Stock’s own modern orchestration 
of the Bach E flat Prelude n Fugue; 
and the Second Symphony by Jean 
Sibelius. 

The addition of Mr, Kurtz to the 
members of the orchestra proved 
very good, for in the second con- 
cert he appeared as the season’s 
first soloist, playing the Dvorak 
Violincello Concerto in B minor, and 
made a very favorable impression 
on the music-loving public, as well 
as upon the professional musicians, 
who came especially to hear him. 
His playing is clear, fluent in tech- 
nic and refined in tone, and his style 
is musical and intelligently pro- 
jected. 

The Chicago Symphony Orches- 
tra will be heard in the usual twen- 
ty-eight pairs of concerts of Thurs- 
day evenings and Friday after- 
noons, a series of “Popular” con- 
certs on Saturday nights, and a 
series on Tuesday afternoons, and 
a set of Children’s concerts on Wed- 
nesday, making in all, 88 symphony 
concerts for the year, which closes 
in the last week of April, 1937. We 
will hear the new associate con- 
ductor, Hans Lange, in another 
week, when he will make his Chi- 
cago debut with the orchestra which 
he conducted last summer at Ra- 
vinia with great success. Next 
week, at the third pair of concerts, 
we will have Fritz Kreisler, called 
“The Prince of Violinists”, as solo- 
ist, and among other items on the 
program will be his own arrange- 
ment of the Schumann “Fantasy”. 


San Carlo Opera Company 
at Auditorium 

With the final performance on 
Monday evening, October 26, at the 
Auditorium Theater of “La _ Bo- 
heme” by Puccini, the San Carlo 
Grand Opera Company, which gives 
opera at the popular one dollar rate 
for the best seats, closed its highly 
successful season of three weeks, 
performing most of the time to a 
full house, which in some respects 
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rivals the best we have ever had in 
Chicago. Some of their principal 
artists whom we have heard are 
Rosalinda Morini, Mizi Koyke, the 
Japanese soprano who makes her 
interpretation of the role of “Cio- 
Cio-San” in Puccini’s “Madame 
Butterfly” one of the most notable 
of all dramatic soprano roles; Ar- 
oldo Lindi, an American tenor who 
began his operatic career in Vi- 
enna, Austria; Dimitri Onofrei, an- 
other tenor who has become a fa- 
vorite in Chicago; besides others as 
Mostyn Thomas, baritone, Natale 
Cervi, a basso and comedian, Bian- 
ca Saroya, dramatic soprano, Char- 
lotte Symons, Rolf Gerard, Amer- 
ican tenor, and others. Credit must 
also be given to Carlo Peroni, a 
well routined and very capable con- 
ductor. 


The last perfomance of “La Bo- 
heme” is given in conjunction with 
the musical course presented by the 
music department of. Northwestern 
University, the commentator being 
Olinx Downs, well known music 
critic of New York City, who eluci- 
dated the plot, the action and the 
music of the opera to an audience 
of some 3000 listeners. 


Among the long list of operas 
heard during the three weeks, some 
thirty performances, we ‘night 
mention “Aida”, “La Traviati’’, 
“Madame Butterfly”, “La Boheme”, 
“The Barber of Seville”, “Faust”, 
“Carmen”, “La Tosca’, “Lohen- 
grin”, and “Tanhauser”. A very 
fine and amusing addition to the 
opera performances was a special 
ballet, arranged by Perone, called 
“Wiener Blut” (Vienna Blood), the 
action taking place in Vienna, with 
music to which the ballet danced 
made up entirely of waitz themes 
and dances by Johann, Josef, and 
Eduard Strauss, the noted Austrian 
family of composers of some of the 
finest light music that has ever 
been presented to the world. 


Another symphony orchestra that 
has made a notable start in fine 
music is the Illinois Symphony Or- 
chestra, a unit of the Federal Mu- 
sic Project. Thus far it has given 
three concerts, the first given at 
the Blackstone Theater with Dr. 
Nikolai Sokoloff, Director of the 
F. M. P., conducting the program. 
There was heard Sibelius’ First 
Symphony, together with some mis- 
cellaneous numbers by Rabaud, 
Dvorak, Roemheld and Tschaikow- 
sky. An orchestra of about ninety 
performers. played very well, and 
Dr. Sokoloff showed himself a rou- 
tined and gifted musician and con- 
ductor. The second concert of this 
series was presented at the Black- 
stone Theater, with Rudolph Ganz, 
guest conductor, and Rudolph Reu- 
ter, pianist, as soloist. Besides the 
Beethoven piano concerto in E fiat, 
known as the “Emperor”, in which 
Reuter showed his fine sense of 
tone color and rhythm, we heard 
some new orchestral pieces by Max 
Wald, a Poem for Orchestra, “The 
Dancer Daed”, which was perform- 
ed because Wald was for some 
years a Chicagoan and because 
this work had been heard in New 
York City in 1932 with Eugene 
Goosens as conductor. The third 
program, Sunday, October 25, was 
given at the Great Northern Thea- 
ter, with Izler Solomon, conductor. 
Mr. Solomon has been appointed 
Chicago Supervisor of the F. M. P., 
a very young man for such a post, 


By Maurice Rosenfeld, Eminent Critic and Pedagogue 


but a very capable musician and a 
temperamental conductor. The pro- 
gram contained a new Suite entitled 
“Thumb-Nail Sketches of Chicago” 
by Philip Warner, a Chicagoan, 
with modern musical tendencies. 
His orchestral pictures of Chicago 
have the disadvantages of the ul- 
tra-modern manner in musical ex- 
pression which has neither sense 
nor beauty. Mr. Solomon gave very 
good readings of two Bach preludes, 
choral and fugues, which started 
the concert. 


Concerts, Recitals and Chicago 
City Opera 

Among other outstanding music- 
al events during this month, we 
call your attention to the first ap- 
pearance here, at the Stadium, of 
the U. S. Marine Band, with John 
Charles Thomas, American bari- 
tone, as soloist. The song recital 
of Lawrence Tibbett, baritone, at 
Orchestra Hall, with The Daniel 
Saidenburg String Quartet assist- 
ing, and Stewart Willie, accompan- 
ist. The dinner given in honor of 
Helen Howe, new Chicago Director 
of music in Chicago Public Schools, 
with a program (impromptu) of 
music after the dinner and speeches 
by many representatives of educa- 
tion, including Dr. William H. John- 
son, Superintendent. Concert by the 
Mercado Tipica Mexican Orchestra. 
at Orchestra Hall, in program of 
unusual percussion and string in- 
struments known only in Mexico 
and the nearby countries. Among 
fine concerts for the near future 
are concerts by the Woman’s Sym- 
phony Orchestra, Ebba Sunder- 
strom, conductor, concerts by the 
Apollo Musical Club, Edgar A. Nel- 
son, conductor, and the Paulist 
Choristers under the direction of 
Father O’Malley. 


The opening of the season of six 
weeks of grand opera by the Chi- 
cago City Opera Company is one 
of the most important dates in the 
musical activities of Chicago. The 
company with Jason Whitney, Pres- 
ident, is made up of world famous 
opera stars, and the opening night, 
Saturday evening, October 31, was 
devoted to the presentation of Res- 
pighi’s opera, “La Fiamma”, with 
Rosa Raisa, Bentonelli, Rimini as 
leading members of the cast and 
Roberto Moranzoni will be the con- 
ductor. Other artists on the roster 
include Amelita Galli-Curci, Edith 
Mason, Lily Pons, Elizabeth Reth- 
berg, Mari Bsrova, Eleanor La 
Mance, Maria Matyal, Gertrud Wet- 
tergren, Giovanni Martinelli, Laur- 
itz Melchior, Tita Schippa, Stephen 
Ballerini, Richard Bonelli, Tibbett, 
Thomas, Schorr, Baromeo, Mark 
Love, Emanuel List, D’Angelo, Ro- 
thier, and others. Hassellmanns, 
Henry Weber, and Moranzoni are 
the principal conductors. A list of 
operas will include several works 
by American composers together 
with operas translated into English. 

Rosa Linda, one of Chicago’s 
most gifted pianists, for about ten 
years a pupil of Maurice Rosenfeld, 
is making a very brilliant career 
in New York City on the National 
Broadcasting Network, playing 
with a variety of other artists. 


The Month of November 


The opening night of the opera, 
Respighi’s opera “La Fiamma” was 
performed with Rosa Raisa in the 
leading role, assisted by La Mance, 
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the new WITMARK 


publications 





Once a month, Witmark releases 
a distinguished group of new 
pubdlications -here are some out- 
standing items 


for December 


® DIRGE FOR TWO VETERANS, 
a modern work for a cappella chorus of 
advanced difficulty; a setting of the 
famous Whitman poem using all the 
resources of modern music; stunning 
in effect. By Normand Lockwood. 


® IN TRANSIT, a lighter and much 
easier modern work for male chorus; 
a superb program number. By Franz 
Bornschein. 


® SONATINA, for violins in unison. 
A new idea in violin teaching; an un- 
accompanied sonatina designed to 
develop genuine melodic and musical 
feeling. By Scribner Cobb. 


® THREE CHOIR MUSIC — 


settings of good choral music designed 
for use by Senior Choir, Junior Choir 
and Children’s chorus, all singing to- 
gether. Transcribed by Kenneth Runkel. 


® KA-KA-KA-NYE, a delicious old 
German chorus, full of lusty humor, 
transcribed by James Woodside. One 
of a series of such transcriptions 


These are only a few of the titles 

1, we'll be glad to send you our 
ttle folder, ‘“‘What’s New?’ each 

month, if you’d like to get it. 


M. WITMARK & SONS 
Rockefeller Center, New York 
dealer 


or your own 








Drumright, Oklahoma, girls’ Drum Corp; 
now wear snappy new Craddock Unifo 

of Kilty Style, especially designed by Crad- 
dock for them. Clever, colorful and splen- 
did for parade use,these Craddock Uniforms 
demonstrate the versatile styling ability of 
this style leading Uniform Company. Write 
for catalog, prices, fabric samples and style 
ideas today. 


CRADDOCK UNIFORMS 
214 Craddock Bldg., Kansas City, Mo. 
America’s Most Progressive Uniform House 


CRANIUM 
The Southwestern Musician 
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San Francisco Music News 





Eighteen times between October 
30 and November 22 was San Fran- 
cisco’s famous Opera House packed 
by a music loving Le Sa 
public which pur- ; 
chased tickets in ad- 
vance for a season of 






ing the great vocal 
soloists of the world. 

Incomparable 
guest artists includ- 
ed Kirsten Flagstad. > ws 
a ae 
Slizabet elchior. 
tenors; Lawrence McKEE 
Tibbett, Baritone (especially con- 
vincing as Rigoletto); and Ezio 
Pinza, Bass. The enthusiastic plaud- 
its of critics and public rewarded 
Bruna Castagna who was a pop- 
‘ular Cramen. 

Notable among the resident ar- 
tists was the singing and acting of 
Josephine Tumminia, young so- 

uno of San Francisco. 

Looking forward to an extra sea- 
son of opera at popular prices Gaet- 
ano Merola, general director of the 
opera, introduced this season fifteen 
young San Francisco artists in the 
roles of understudies to the great 
artists who come to San Francisco 
for the fall season. 

Homer Simmons, pianist was 
heard in three programs of ex- 
tremely modern works at the studio 
of Margaret Tilly, in October. This 
young pianist who has enjoyed sev- 


* 


By Ross McKee 


eral years of training under Pad- 
erewski will return to San Fran- 
cisco in January for a program 
which will include the twenty four 
preludes by Debussy. 


Kathleen Lockhart Manning, in 
a recital of original songs includ- 
ing her famous “In Luxembourg 
Gardens” won a place for herself 
in the hearts of music lovers and 
in San Francisco newspaper col- 
umns when she appeared for the 
second anniversary concert of Gold- 
en Gate College. A striking person- 
ality, she captivated her audience 
from the beginning, played her own 
accompaniments, and enlivened her 
program with personal remarks 
and anecdotes. Kathryn Meisle was 
guest of honor with Mrs. Manning 
at a reception following the college 
concert. 


Debut recitals for the month in- 
clude Clifford Souze, young pianist 
who aquitted himself admirably at 
Steinway Hall in a program includ- 
ing Brahms, Chopin, Debussy, 
Ravel, Granados and Albeniz. 

Peter Conley sold standing room 
for the usual two recitals by Fritz 
Kreisler at the Opera House No- 
vember 25 and November 30. The 
final program was practically a 
recital of Kreisler compositions fol- 
lowed by Kreisler encores. With 
Carl Lamson at the piano the high 
spot of the program was the E 
minor Concerto by Mendelssohn. 


x * 


Los Angeles Music News 


If you had dropped in about No- 
vember first in Los Angeles, you 
would have heard the Music Season 
start off with a BANG—a regular 
Admiral’s salute .. . .First, Giovan- 
ni Martinelli, that incomparable 
Italian tenor—wreathing smiles— 
indefatigable—many new songs— 
yet the same glowing finesse on the 
few “standards” which we all de- 
mand. This tenor will always be 
remembered by his gracious man- 
Ci as well as his exhuberant sing- 
we. 

The next “salute” was the truly 
incomparable Kirsten Flagstad. 
What words can express the art 
and glory of this Norwegian lady? 
A packed house—even every spare 
inch of stage space—greeted her 
and with rich reward. She brings 
new understanding of Grieg; and 
her Norwegian folk songs were de- 
livered with the same simplicity 
and assurance which later burst 
into full glory with favorite Wag- 
nerian “cries”. Don’t miss an op- 
portunity to hear this great artist. 
You will never regret whatever it 

sts you, 

hen came the internationally be- 
loved Fritz Kreisler. Thanks to the 
local management, we were given 
a choice seat, in which we sat en- 
tranced—for the tenth time, during 
a brief life span of Kreisler hearing. 
The ever recurring pure artistry of 
this great man has coined a word. 
To express reaching the heights of 
any art, we all understand the word 
—kreisler. 

Ever since we arrived—only two 
months ago — newspapers, sign 
boards, club programs and daily 
mail in one way or another have 


December, 1936 


__By Helen Colley 


reminded us of the ORCHESTRA 
DRIVE, All the hard working peo- 
ple who voluntarily have worked 
to “save the Philharmonic”—were 
indeed rewarded on Thanksgiving 
Eve—for there, before a crowded 
house, stood the towering Otto 
Klemperer—not only a giant in sta- 
ture but a giant in art. In fact, it 
was a night of “tall music’, for his 
new concert master, John Penning- 
ton, stands a close second, and the 
soloist was the equally “long” 
Gregor Platigorsky. What a stroke 
of genius on the part of the Phil- 
harmonic directors—to salute the 
ardent subscribers, with a newly 
organized and refreshed orchestra, 
first with the Meistersinger Over- 
ture, then the Dvorak Cello Con- 
certo. Finally—as if to settle all 
posible doubts about the season’s 
ambitious plans — by presenting 
that seldom played Symphony Fan- 
tastique of Berlioz. Do you know 
it? If not, take a week off and 
look it over. It is long but absorb- 
ing—even to the last note—after 
forty-five minutes. 

No letter of this kind would be 
complete without some reference to 
the many fine music club programs 
—most of which we have been un- 
able to attend—and lastly (certain- 
ly NOT least-ly), we wish you 
could have heard the Times Music 
Editor, give an excellent Orchestra 
Pre-view. Her brief and authori- 
tative cross-country view of our 
many fine orchestras, conductors, 
and interesting first-programs-of- 
the-year, gave us a fascinating hour 
—sort of like a musical “reader’s 
digest.” She had it all at her finger 
tips and offered it generously and 
well prepared. 


DIRECTS SYMPHONY 














HUBERT M. PRESTON 





ABILENE ORGANIZES 
CITY SYMPHONY 





Abilene, Texas— (Spl.) —A new 
Abilene Svmphony Orchestra under 
the direction of Hubert M. Preston 
is being sponsored by the Harmony 
Club. The orchestra is composed of 
local music teachers and advanced 
students whose interests in music 
are sufficient to bind them together 
in a Civic Orchestra which should 
become a major music group of 
West Texas. 

Mrs. Morgan Jones, Abilerie club 
woman and music enthusiast, is 
president of the Orchestra group. 
Other officers are Mrs. B. H. Mes- 
kimen and Millard Shaw,.Jr., vice- 
presidents; O. O. Watts, secretary- 
treasurer; Elizabeth Baxter, cor- 
responding secretary. 

Mrs. Amelia Baskerville is con- 
cert master and E. Edwin Young is 
assistant concert master. Mr. Young 
is primarily pianist and is chairman 
of Fine Arts at Hardin-Simmons 
University. He is also an accomp- 
lished violinist. Mr. Preston is head 
of the violin department of Hardin- 
Simmons. 

The following is the personnel of 
the newly organized group. 

First violins: Amelia Baskerville, 
Mrs. Elbert Tall, Mrs. R. E. Kuy- 
endall, Sareta Morrow, Ernest Var- 
ner, Alma Jane Page, Oscar Smith, 
Richard O’Neal, Fay Morrison, Mrs. 
Ed Francis, Mrs. B. R. Blankenship, 
Elizabeth Baxter, Mrs. Carl Mahan. 

Second violin: Ora Fay Hefley, 
Mrs. T. B. Blain, Mrs. Ivan Bell, 
S. E. Pass, Betty Burns Williams, 
Dorothy Mack Aman, Betty Mc- 
Intosh, Russell Lewis, Arlene 
Smith. 

Viola: Mrs. Jerome L. Gunn, E. 
Edwin Young, G. T. Sandidge. 

Cello: Ruth Lasley, Wanda Fox. 

Bass: Andy King. 

Flutes: O. O. Watts, Edna Darby, 
Edgar Bradley. 


Clarinets: John Cerminargo, 
Harry Thompkins, Sammy Wald- 
rop. 


Oboe: Ralph Anderson. 

Bassoo: Sammy Guthridge. 
Horn: Harrison Matthews. 
Trumpet: Walton Pressley. 


| 
MERRY CHRISTMAS 
DEALEY AND LOWE 
Printers and Publishers 
602-604 S. Akard Street 
DALLAS, TEXAS 
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Serving ... 
Music Teachers 
and Students 


OF THE SOUTHWEST 
FOR 35 YEARS 


E. G. Council 


“THE MUSIC MAN” 
1401 Elm St., Dallas Phone 7-2228 
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MUSIC TEACHERS 
OF TEXAS 


Attention! 


OUR SHEET MUSIC 
DEPARTMENT 
is complete in every detail. 
One of the largest in 
the South. 


PROMPT SERVICE 








Open a Charge Account 
with us and see 
the difference. 


J. R. REED» 
MUSIC CO. 


AUSTIN 
Established in 1901 











(formerly Musical 
Review) 


A vital magazine designed 
to meet the modern trend of 
Music Education; a frank, 
authoritative journal for the 
progressive Music Teacher. 


Subscription 
Rates 


One Year... . $1.00 
Two Years .. $1.50 


MUSIC TEACHERS’ 
REVIEW 


448 Washington Avenue 
Brooklyn, N. Y 
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TEXAS MUSIC TEACHERS ASSOCIATION 
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LUNCHEON NOVEMBER 27 AT ADOLPHUS HOTEL, DALLAS 











DALLAS MALE CHORUS PRESENTS PROGRAM AT N. T. A. C. NOV. 25 


The Dallas Male Chorus, directed by Edmund Boettcher, 


in colleges and metropolitan cities as well. 
of glee clubs in various colleges of the nation, especially the southwest. 
are: Wichita Falls, Denton, Abilene, Waco, Austin, Commerce, Mexia and Gladewater. 





which was presented in the gymnasium at North Texas 
Agricultural College on Wednesday, November 25. A brief, well prepared, well rounded program was given, including stan- 
dard choral and instrumental selections and songs and novelty entertainment of lighter vein which has proven very popular 
The larger part of young business men of Dallas, who were formerly members 
Other cities included in their itinerary this season 
The officers of the chorus are: Tom 





Porter, President; Don Allen, Vice-Pres.; Robert Weakley, Secy.; Delbert McNeely, Treas., and B. C. Gersch, Librarian. 





MUSICAL CHICAGO 
(Continued from Page Sixteen) 
Sharnova, Bentonelli, and Stephano 
Ballarini, Hungarian baritone, in 
debut. Henry Weber was the con- 
ductor, substituting for Richard 
Rageman. Since the opening night, 
we have heard the world’s premiere 
of Louis Greeneberg’s opera, “Jack 
and the Beanstalk”, in which Maria 
Matyas was featured with ganz, 
conductor. We must also mention 
Tito Schippa, who was heard in 
several of his favorite Italian roles, 
the performance of “Thais” with 
Helen Jepson, and “Martha” with 
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Mason, Schippa and John Charles 
Thomas. 

The Chicago Symphony Orches- 
tra brought us Fritz Kreisler as the 
season’s first soloist, in his own ver- 
sion of Robert Schumann’s Fan- 
tasia, for violin, which had its first 
performance on that occasion, and 
again we have to acclaim this mas- 
ter of the violin for his genial gifts. 
Other soloists included Guimor 
Novaes, Brazilian pianist, who has 
long been a favorite with Chicago’s 
music lovers, and her rendition of 
the Beethoven G major or Con- 
certo for piano, with the orchestra, 


was also a highlight of the season 
thus far. Edmund Kurtz, the new 
violincellist of the orchestra, dis- 
closed fine talents in his debut ap- 
pearance with the orchestra, when 
he played the Dvorak Concerto for 
Violincello, and Mischa Mischaoff, 
the concert master of the orchestra, 
strengthened his reputation in his 
solo appearance with the orchestra 
in the Beethoven Concerto in D 
major. We heard also a modernized 
orchestral arrangement of the Tsch- 
aiowsky Trio, for piano, violin, and 
violincello, op. 50, conceivel by 
Frederick Stock, and this proved 








Composer-Pianist 


Rachmaninoff, the great Russian pianist, 
whose appearances in Dallas on Dec. 12. 
and San Antonio on Dee. 15, are high- 
lights of the Texas music season. 





one of the most brilliant orchest 
compositions that we have hear 
here in many years. The remarkable 
colors, and the beautiful combina- 
tions disclosed the great musical 
gifts of Stock. 

The visiting Cleveland Symphony 
Orchestra under the direction of 
Artur Rodzinski, was presented in 
a concert at Orchestra Hall, ren- 
dering Shostakovitch’s Symphony, 
Op. 10, which had its premiere in 
Chicago on this occasion, proving 
an interesting though not a master- 
ly work, the orchestra and conduc- 
for acquitting themselves creditably. 
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SOUTHWESTERN ARTISTS-TEACHERS DIRECTORY 


ABILENE 


LASLEY, Nancy Craig and Ruth—Teach- 
ers of Piano and Violin, McMurray 
College and 226 Grape St., Abilene. 


AMARILLO 


3LENN, Gladys M.— Director Musical Arts 
Conservatory, Amarillo. 


ARLINGTON 


ADAMS, Eugene N.-- Vliolin and Theory 
North Texas Agricultural College, Ar- 
lington. ’ 


BENNETT SCHOOL of Fine Arts—Piano, 
Voice, Speech, Kindergarten, Mrs. R. J. 
Bennett, 217 No. Center Ct., Arlington. 


CURTIS, Russell—Piano and Theory, North 
Texas Agricultural College, Arlington. 


GARRETT, Clyde J.-Baritone--Chairman 
of Fine Arts, North Texas Agricultural 
College, Arlington. 


Quas. Dorothy. -Piano and Theory 
500 South Cooper Ave., Arlington. 


IRONS, Col. Earl D.—-Head Band Dept., 
and Director N. T. A. C. Cadet Band 
of 100 pieces, North Texas Agricultura! 
College, Arlington. 


PATTERSON, Agatha Hickman—Organ 
North Texas Agricultural College, Ar- 
lington. 


AUSTIN 


WRAY, J. Campbell--Teacher of Singing, 
Texas School of Fine Arts, Director 
First Baptist Choir, Austin. 


GILEWICZ, Walter, Mus. Doc.—-Studio No. 
1806 Nueces Street 
Telephone 3678. 


Mondays only. 


BELTON 


GILEWICZ, Walter, Mus. Doc.— Director 
Fine Arts Conservatory of Mary Har- 
din-Baylor College, Belton. 


WILSON, Erma Rose—Mus. B., Contralto 

Director of Voice. Fine Arts Conser- 

vatory, Mary Hardin-Baylor College, 
Belton, Texas. 


CORPUS CHRISTI 


BURGER, Joseph—B. M.—-Baritone, Teach- 
er of Singing, Choir Director, Church 
of the Good Shepherd, Episcopal, 607 
So. Carancahua, Corpus Christi. 


DALHART 


Joseph Post, Head of Science 
Dept., Director of Band; Instructor in 
Music (Instrumental); Dalhart High 
School (Home address: 511 Rock Is- 
land Ave.) 


DALLAS 


CRAMER, Edward E.-—Teacher of Violin 

Concertmaster Dallas Symphony Or- 

chestra, Studio Phone 5-5278, Dallas, 
‘Pexas. 


CROCKER, Dorothy Brin — Theory and 
Piano— -Wiesemann School of Music, 
5100 Ross Ave., Dallas. 


GOLDEN, Mrs. J. Roscoe -—- Teacher of 
Voice Southern Methodist University ; 
Director Highland Park Methodist 

= Choir; Soloist, Temple Emanuel, Dal- 
las, 5-0709. 


POTEET, Dora—Mus. B., A. A. G. O.— 
Organist-Teacher, Southern Methodist 
University, 5017 Vickery Blvd., Dalias. 


PHIPPEN, Mrs. Laud German — Piano— 
3504 Potomac Ave., Dallas. Phone 
5-7249. Dunning System Nurmal. Com- 
poser of materials for children. 


WIESEMANN, Carl—Piano and Organ-— 
Director Schubert Choral Club, Organ- 
ist and Choirmaster St. Matthews’ 
Cathedral, Director of Trio Club, Mem- 
ber Music Faculty Texas College for 
Women, Denton; 5100 Ross, Dallas. 


December, 1936 


SWITZER, Miss Grace —Affiliated Teacher 
and Normal Instructor of the “Oxford 
Extension School of Piano Playing.” 
1001 N. Windomere, Dallas, 6-6932. 


THOMPSON, Morris—Piano and Organ 
Assistant Organist St. Matthews’ Cath- 
edral, Ed C. Smith & Bro. Mortuary— 
5018 San Jacinto, Dallas, 3-4226. 


TODD, Harold Hart-——-Professor of Piano, 
Theory, Composition, Southern Metho- 
dist University, Dallas. 


VAN KATWIJK, Paul—-Dean of School of 
Music, Southern Methodist University. 
Conductor Dallas Symphony Orchestra, 
Dallas. 


DENTON 


JONES, William E.--Director of Music, 
Texas College for Women, Denton. 


FORT WORTH 


ACERS, Victor B.—New England Cons. ‘24 
— Teacher of Voice, Breath Control. 
Solfeggio 7th and Houston, Fort 
Worth. 


BRIGHAM Music Studios —400\ Main St.. 
Fort Worth. Phone 2-2452. John Brig- 
ham, Tenor. 


BARCUS, Allie’ IK. --Normal classes’ in 
“Dunning Course” and in “The Crea- 
tive Course” of Music Study. 1006 Col- 
lege Ave., Fort Worth. 


CAHOON, Helen Fouts—Teacher of Sing- 
ing, address, T. C. U., Fort Worth. 
Texas. 


GALLANT, F. A.--Teacher of Woodwinds, 
Master Tuner; 5132 Calmont Ave., 
Fort Worth, 7-3092 or 2-7854. 


GOUGH, Earl—Baritone, Teacher of Sing- 
ing; 921 Penn. Ave., Fort Worth, 
2-8711. 


LOSH INSTITUTE of Music and Expres- 
sion, Mutual Home Bldg., Fort Worth. 


LANKFORD, Grace Ward-—Pianist-Teach- 
er. 126 West Leuda, Fort Worth. 


LINDSAY, Ellen Jane -Soprano-Teacher, 
Head of Voice Dept., Texas Wesleyan 
College, Fort Worth, 2226 Washington 
Ave. 


McNEELY, Mr. and Mrs. Edwin —Teachers 
Sacred Music -- Southwestern Baptist 
Theological Seminary, Fort Worth. 


MORRIS, Brooks—Teacher of Violin, Con- 
ductor Fort Worth Symphony Orches- 
tra, Studio 1100 Lipscomb, 3-1762: 
Home address, 1614 Sunset, Fort Worth. 

NEELY, Mrs. Roger C.—Soprano-Teacher, 
2736 Carter Ave., Fort Worth, 5-2772. 


ORUM, Dot Echols—-Teacher of Piano, 1612 
Fairmount, Dunning System, Fort 
Worth. 


PRO ARTE STRING QUARTET—Marius 
Thor, first violin ; George Orum, second 
violin ; E. Clyde Whitlock, Viola ; Sam- 
uel Ziegler, violincello. Chamber Music 
Recitals—Mrs. George Conner, Mana- 
ger, 421 Conner Avenue. 


SAMMIS, Claude -— Director of Fine Arts 
Department, Texas Christian Univer- 
sity; President Fort Worth Music 
Teachers Association. Violinist-Teacher- 
Conductor. 


THOR, Marius—-Concert-Violinist, Dean of 
Fine Arts, Texas Wesleyan College, 
First Violinist Pro Arte String Quar- 


tet, Violin Teacher of Lish Institute 
of Music, Ensemble-Playing, Theory, 
Conducting. 


TILLETT, Jeanette—Pianist-Teacher, Pres- 


ident Fort Worth Conservatory, Fort 
Worth. 


WHITLOCK, E. Clyde — Violinist-Teacher, 
Vice President Fort Worth Conserva- 
tory; Concertmaster Fort Worth Sym- 


phony Orchestra; Professor of Violin, 
Texas College for Women, Denton; 
Music Critic Fort Worth Star-Te'e- 


gram. 
GEORGETOWN 
MEYER, Henry E.—Dean of Music South- 
western University Piano, Organ, 


Voice, Georgetown. 


HOUSTON 


GRAHAM, Mrs. John Wesley—Teacher of 
Singing, Director T. M. T. A., San Ja- 
cinto Hotel, Houston. 


HORACE CLARK—Pianist, Teacher, Ten- 
nison Hotel, Houston. 


MORGAN, Katherine B.—-Teacher of Piano 
and Organ Lectures on Wagner, 
Shakespeare, Browning, The Bible and 
Music, Psychology of Music, etc. 
1117 Jackson Blvd., Houston. Lehigh 
7646. 


MORRIS, Mrs. R. C.--Teacher of Piano 
and Voice, 3910 San Jacinto, Houston. 
Phone Hadley 6187. 








$10,000 STOCK REDUCING SALE 


ACTUALLY SAVE 10 PER CENT TO 75 PER CENT ON 
SHEET MUSIC AND BOOKS 


FOR EXAMPLE—Schirmer Library 25 per cent off 
Sheet Music 25 per cent to 75 per cent off 
Popular Music 3 for 89c. 


Write or call in for further information. 


Stafford Engraving Company 


Fort Worth, Texas 




















Concert Management 


MRS. JOHN F. LYONS 
SERGE RACHMANINOFF, Pianist 


December 12 — Dallas 


BALLET RUSSE de MONTE CARLO 


January 9 — Dallas 














LAMESA 


KING, Conway E. Teacher of Military 
Band Instruments; formerly director 
343 F. A. Band, 90th Div. A. E. F.; 
High School Band, Lamesa. Phone 86. 


PLAINVIEW 


WOODS, Guy -— Director Music Wayland 
College, Plainview, Texas, Teacher of 
Piano, Organ and Theory. 


SAN ANGELO 


DeBERRY, Mrs. Albert A . Teacher of 
Piano, 326 West Twohig Ave., San 
Angelo. 


SAN ANTONIO 


STAFFELL, Tekla Pianist-Teacher, 302 
Cedar St., San Antonio. 


VENTH, Carl—-Dean of Music. Westmoor- 
land College, San Antonio. 


RAPPAPORT Pianist-Conductor. Repre- 
sentative of the Julliard School of 
Music, 607 Grayson ‘St., San Antonio. 


SAN MARCOS 


HARLAN, H. Grady and Virginia Wiley 
Voice, Coaching, Men's Glee Club, State 
College, San Marcos. 


STEPHENVILLE 


FROH, Charles Wesley-—Professor of Fine 
Arts, Head Dept. of Music, John Tarle- 
ton Agricultural College, Stephenville. 


HUNEWELL, D. G.—Head of Band De- 
partment and Director Military Band 
and College Orchestra of John Tarle- 
ton College, Stephenville. 


LUPER, Albert T.—Head of Violin Depart- 
ment, Professor of Theory and Conduc- 
tor of Tarleton Little Symphony Or- 
chestra, John Tarleton Agricultural 
College, Stephenville. 


MAYHEW, Elizabeth—Teacher of Piano, 
History of Music and Public School 
Music, John Tarleton Agricultural Col- 
lege, Stephenville. 


SAN ANGELO 


RHODES, J. Clark—Director of Music De- 
partment and Professor of Piano and 
Voice, San Angelo Junior College; Di- 

rector of Vocal Music, San Angelo High 
School. 


WACO 
GROVE, Roxy Harriett, A. M. B. Mus. 
Teacher of Piano, Chairman School of 
Music, Baylor University, Waco. 
HENSLER, Bernice — B. Mus., M. A. - 
Teacher Music Theory, Composition and 
Music History, Baylor University 
School of Music, Waco. 

HOPKINS, Robert-—Baritone, Professor o. 
Voice, Director of Choral Work, Baylor 
University School of Music, Waco. 
MARKHAM, Robert A. Organ, Piano, 
Theory, Baylor University School of 
Music, Wace. Organist First Baptist 


Church and Temple Rodef Sholem, 
Waco. 


WAXAHACHIF 
CLOYS, Millard—Director of Band and 


Orchestra, Trinity University, Waxa- 
hachie. 


WICHITA FALLS 
AKIN, Nita—Orgeanist, Wichita Falls. 
ADA, OKLA. 


STUBBS, Dorothy McGee, Mus. B. Amer- 
ican Conservatory Piano and Voice, 
Teachers College, Ada, Okla. 
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B. N. WADLEY, President E. L. KINSOLVING, Vice-President T. J. BIANCHI, Secty. and Treas. 


Baldwin Pianos D ALL AS MUSIC COMP ANY, Ine. Refrigerators 


Hamilton Radios 
Howard “* MARTIN BAND INSTRUMENTS Sheet Music 


Monarch 1303 Elm Street 


DALLAS, TEXAS 
Phone 2-2912 


_- nes Merry Christmas to All! 


TO THE MUSIC TEACHERS OF 1EXAS: 


We have learned of the progressive steps taken at your recent Dallas 


Convention. Congratulations on your modern attitude toward Music! 


We, too, are keeping abreast of the times. Nowhere in the Southwest 
will you find so modern a music store or up-to-the-minute service. Our 
success has been built on SERVICE to Music teachers, students and laymen. 


Service — in the broadest sense — meaning 


Highest Quality Musical Merchandise. 

Courteous Aid in Selecting Materials. 

Prompt Delivery of Orders and “On Approval’ Goods. 
‘ Good Discount to Recognized Teachers. 


May we count on having you visit us soon? Or, drop us a note and see 


how our service really snaps into action. 


Sincerely yours, 


DALLAS MUSIC COMPANY, Inc. 


Pf 


BALDWIN PIANOS—THE OFFICIAL TEXAS CENTENNIAL PIANO 
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